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一 BILL BUFORD, FROM THE INTRODUCTION 


Walton Ford' life-sized watercolors of animals could be 
mistaken for 19th-century natural-science ilustrations OF 
British colonial paintings. Except theyre not, Something 
strange and usually sinister is happening in each of Fords 
works, whether its a turkey crushing a small parrot with 
its claw, a collection of monkeys wreaking havoc on a 
formally set dinner table, or a buffalo surrounded by a 
pack of bloodied white wolves...in the middle of a 
Proper French garden. Executed with the deft skill of a 
natural-history artist, Ford's works vibrate with an inten- 
Sity of uncanny familiarity; they are both reassuring in 
Style and disturbing in content. With titles like 4x Revo17 
Za11e, Di DiCR Bu1to13 4zde de Cazpzbp, and Space 
Mozkey his paintings not only blur the lines between 
human and animal history but also open the doors 

to a World of real-life fantasy dreams, and nightmares. 
For this hand-crafted, limited-edition volume, Fords 
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一 NEW YORK MAGAZINE, Nez orR 


paintings have been colorseparated and reproduced in 
Pan4C, the finest reproduction technique available today 
Providing unequalled intensity and color range. The 
book includes 12 horizontal and 4 vertical foldouts, 
along with dozens of details, which present the work 
at ascale that Practically allows the viewer to enter the 
ancient and peopled landscapes, feel the brush of a birds 
feathers against flesh, and experience the hot breath of a 
wild cat about to go for the jugular. 


Collected together for the first ever in-depth explo- 
ration of Walton Ford's aeuvre, Fords bestiary takes 
its name from one of the texts he frequently cites in his 
Work: TJe Pznzcjpa TZzba,the ancient Indian book of ani- 
mal folktales collected from the 3rd to Sth centuries B.C. 
that is considered to be the Precursor to 4esopy Foplex， 
Stories derived from many of the texts that Served as the 


germinal seed for these paintings fill the books appen- 
dix; and an original essay by Ne Jo7Rer staft writer Bill 
Buford substantiates the notion that this contemporary 
artist is more than just one to watch, but one who w 训 
stand the test of time. Available in an Art and a 
Collectors Edition, Wzjtoxz Ford: Pazzcjpa Tzzztyzu is 
limited to a total of 1600 copies, signed by the 
artist and presented in a custom clamshell box. 
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(No. 三 Too) 


一 Limited to Ioo individually numbered copies， 
each signed by Walton Ford 
一 With an original sixcolor intaglio print ZLzjzzed Bosso7115， 
made especially for this book by Walton Ford 
一 Printed on archival-quality Paper 
一 Finished with a sumptuous calfleather cover 
and gold embossing 
一 Packaged in a clamshell box covered in 
Luxor book cloth 


WALION FORD: PANCHA TANTRA 

ART EDITION, No. I-Ico 

Walton Ford / Introduction: Bill Buford / Hardcover in a 
clamshell box, including Print ZLzzzed Bossozzs, XXL-format': 
37.5X 0 cm (14.8 x 19.7 in.), 12 horizontal and 4 vertical 
foldouts, 320 PP. 


包 50001$6.500 
和 4000/ 半 7090.000 


Working with master Printer Peter Pettengill at Wingate Studio， 
New Hampshire, Ford used the traditional techniques of line 
etching, aquatint drypoint and spitbite aquatint to make 
the print, ZLzjted Bosso1ts. The edition of 100 copies was printed 
by hand on 100%-cotton archival-quality Rives BFK papeb using 
an American French Tool etching press. Each print is numbered， 
and Signed by the artist. 
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(No. ro 盖 5 6oo0) 


一 Limited to DSoo individually numbered copies， 


each signed by Walton Ford 
一 Printed on archival-quality paper 


一 Finished in book cloth with a leather Spine 


and corners with gold embossing 


一 Packaged in a clamshell box covered in 


Luxor book cloth 


Both editions feature a complete professional biography as 
well as an appendix with substantial excerpts from the textual 
Soufrces for the paintings, from Vietnamese folktales and the 
letters of Benjamin Franklin to the 4ztpobzogriajj7) oBexzye1zt 加 
Celzzz and John James Audubon's Ormzztjgo1ogzcal Biogyajpj. 


The artist: Walton Ford grew up in Westchester County 
New York, in a family of gifted storytellers. As a child he 
was an amateur naturalist 一 collecting animals, hiking， 
fishing, and devoting much of his free time to examining 
and drawing the dioramas and specimens at the 
American Museum of Natural History in New York City 
He completed his studies in flmmaking at the Rhode 
Island School of Design in 1982, but soon adapted his 
talent for storytelling to painting. His life-sized water 
colors, which at first glance appear to be in the vein 

of 19th-century natural-history painters like John J. 
Audubon or Edward Lear are actually complexly layered 
fantasies depicting wild animals in unnatural settings and 
Situations, and cite textual Sources ranging from the 
letters of Benjamin Franklin to the journals of Leonardo 
da Vinci. Ford lived in New York City for most of the 
1980s and 90s 一 home base for personally and Profes- 


sionally influential travels to countries including Italy 
India, and Mexico 一 and for some years Supported him- 
self as a wood refinisher carpenter metalworker and 
illustratorn while developing his craft and audience. His 
Work has been exhibited widely since 1987 at private 
galleries and public institutions including The Whitney 
Museum, The Brooklyn Museum, the Paul Kasmin 
Gallery in New York, and the Michael Cohn Gallery in 
Los Angeles. He has been awarded a John Simon 
Guggenheim fellowship and grants from the National 
Endowment for the Arts and the New York Foundation 
for the Arts, among others. He now lives, works, and 
hikes in the Berkshire Hills of Massachusetts. 


Contributor': The introduction was written by Bi 
Buford, who was the fiction editor of the Ne ZKRer 
for eight years, where he first came upon Walton Fords 


work to illustrate some of the stories he published. He is 
now a Ne 2O7Rer Sta 侍 writer, He was also the founding 
editor of Gajzztta and has written two books. 


WALION FORD: PANCHA TANTRA 
COLLECTOR'S EDITION, No. Ior-D6co 


Walton Ford / Introduction: Bill Buford / Hardcover in a 
clamshell box, XXL-format: 37.5 x 50 cm (14.8 x 19.7 in.)， 
12 horizontal and 4 vertical foldouts, 320 pp. 


包 10001$1250 
史 790) 半 位 0.000 
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Bruegelbyway of Borges 


Excerpt jpozz 1je ztjodzctozl 07 BA Bzjoyd 


George Orwell famously shot an elephant in Burma 
When he was twenty-five years old and working as a 
colonial policeman, after the animal, which had been 
in must, had killed a man. Orwell fired five times in the 
Vicinity of the elephants heart. He then sent for another 
rifle, and shot the elephant some more, until overcome 
by its not dying and the Protracted wheezing, he walked 
away This was 1927. The literature of big-game hunting 


hadn' entirely devolved into an absurdist wealthy 
white-mans selfparody Hemingway hadn't taken his 
first safari yet, and there were still plenty of raw, genuine 
00110-memoirs of the [saw, [shotthem, Lreturned- 
home-with-my-life variety like 7Tpe Recolectzoxxs 路 
Was Paatgpb, published around the same time， 
jaunty true tales of an ivory-traders derring-do 一 surviv- 
ing an elephants trampling, say or a herds charging, or 


being followed by two calves who believed that the 
hunter having killed their mothers, had somehow taken 
over their maternal roles. (Unlike Orwell, Finaughty 
knew that you shot an elephant by avoiding its hide 一 
not through the heart, but through the eat.) But Orwells 
esSay is the writing that has endured 一 more So even 
than Hemingways African stories 一 in part because it is 
the most modern, possibly the first modern, account of 
killing an animal. What matters isn't the death so much， 
or even the animal, but the anthropology: the colonial 
resentment of the British, the jeering Buddhist priests， 
the Imperial prisons, the floggings, the immense crowd， 
two thousand “yellow faces” looking for a piece of the- 
atre, the botched job. 


These paintings seem to aspire to the actual 
Size of the beasts they depict as though 
Ford were driven by some larger purpose 


Walton Fords Nza puts Orwells essay in mind. In some 
respects, this painting, too, is a study of an animals 
anthropology The elephant is also in must, but, unlike 
Orwells,is not dangerous, but distractedly happy drool- 
ing, opened mouthed, with a long, pink, anatomically 
Precise curving erection. Oxpickers 一 the indigenous 
white birds that feast on the parasites in an elephants 
hide 一 have been replaced, in Fords version, by an aviary 
of foreign fowl, each with a culturally weighted associa- 
tion (starlings, nightingales, white owls, a roosteb vul- 
tures, and a shrike that seems to be having its way with 
the only native, a little parrot, right there on the end of 
the penis). The painting seemas to be encouraging us to 
See the elephant as more than an elephant 一 India, per- 
haps, or the East, or undisturbed nature. And the birds 
themselves, all Western, seem to be the insidious succes- 
Sors to Orwells Empire managers 一 tourists, hippie back- 
packers, corporate opportunists, know-itall field work- 
ers.But there is much more going on as Well. 

For a start, there is the obtrusive physical fact of the 
thing.The painting is gigantic, literally as big as an ele- 
phant. (And deliberately so 一 these paintings seem to 
aspire to the actual size of the beasts they depict, as 
though Ford were driven by some larger purpose, an 
explorers imperative, perhaps, to capture an animal in 
its immediacy before it returns into its wildness.) Nz/， 
the mammoth centerpiece of ”The Tigers of Wrathy the 
Brooklyn Museums retrospective of a mere decade of 
Fords work (it ran from October 2006 to February 
2007),used up a whole wall and was too big to take in 
without standing at some distance from it. 和 you didn't， 
you saw only the details. In fact, you had no choice: The 
Picture was broken down into twenty-two panels, like so 
many separate paintings with their own sense of compo- 
Sition, serving to reinforce the overall elephantine pro- 
portions and the sense that anything so large (an animal， 
abuilding, alife) will always be understood differently 
by different people at different Spots. 

Then there is the physical texture. Like Fords other 
Works, Na is a watercolor painted on paper not canvas， 
an unsettling evanescence, Which, in me, at least, gave 
iise to a feeling that I could tear the picture off the wall， 
crumple it up into a giant ball and throw it away Ford's 
Watercolors ask you to see them as field notes, an 
anachronistic conceit, like hastily done dispatches or 


reports, a bearing Witness (again, that explorers impera- 
tive) of some rare creature suddenly sighted.I kept star- 
ing hard at what Ford works with: so portable but so 
perishable. All painters have had to find their relation- 
Ship to photography Ford discovered his by projecting 
himself into a world that didn't yet have a camera. 


Ford”s watercolors ask you to see them as 
field notes, a bearing witness of some rare 
creature suddenly sighted 


And then there is the bibliographic urgency You can't 
ignore that the Paintings want you to think of them in 
the context of a specific history almost as 过 they were 
not paintings, but documents or literary works. (Nzia, in 
this regard, is exceptional because it has so little com- 
mentary: Many have an actual script written round the 
margins, often halfrubbed-out, a diary entry or a 
favorite passage from a book, something essential to the 
initial composition, possibly scrawled there to help keep 
the artist focused.) Almost all of these paintings Oowe 
their conception to a piece of text. The journals of 
Richard Burton, the nineteenth-century British explorer 
who became convinced that he could speak to monkeys 
in their own language, inspire TJe SezsO1z2U11z. The louche 


4 Fo EXJ1O11O712 25 jpRe 
0 510o1JBooR 711 01zc1 1111I1GA 
piCoe 11UJe1tzted ipe ea1tp2 


一 IHE NEW YORK TIMES, Nerzo YorR 


history of the Earl of Rochester the infamous seven- 
teenth-century wastrel and rogue, informs 7pe Debt 如 
Pieasw1e.A nineteenth-century guide to bird trapping， 
the autobiography of Benvenuto Cellini (which includes 
the burning of a salamander 一 the magical creature 
meant to SUrVive fire 一 in the family hearth), the six- 
teenth-century diary of a Dutch explorer (the entry 
describing a polar bears killing two crew members), a 
letter by the degenerate English Consul in Naples (about 
a pet monkey that enjoys enemas): Ford,I find myself 
thinking fancifully must be one of the first artists Since 
the invention of the paintbrush to find his images not 
from the world,in all its color and clutter and shapes， 
but from books.Iexaggerate but the exaggeration seems 
to describe the uniqueness of the non-visual way this 
highly visualizing mind seems to work. While the paint- 
ings themselves 一 flamboyantly detailed, extravagantly 
Precise 一 might invite the obvious comparisons to the 
wildlife work of John James Audubon, the texts they are 
based on (Iimagine Ford's discovering them in cracked 
leather bindings or on a shelf in a dark library of a neg- 
lected country estate, the walls mounted with hunting 
trophies) reveal something else at work, a writerly imagi- 
nation: Bruegel by way of Borges. Of coxrse, a Ford 
elephant painting would suggest an essay by Orwell 一 a 


literary imagination invokes literary associations 一 even 
though the essay itself probably didn't inspire the paint- 
ing. That inspiration, typically was found in a much 
more obscure texb an ancient elephant-training manual， 
translated from the Sanskrit in 198$, that includes an 
explanation of the origins of must, which, according to 
the anonymous authorn was invented at the beginning 
of the world and distributed among all of Brahmas 
creations, half of it going to every living thing on the 
planet, except the elephant, which then got all of the rest. 
And thats what you see in Nzla 一 a unique animal mad- 
ness, the energy of a wild, frightening, unfocused arous- 
al,there, a fury of excess, quickly before it goes... . 
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Sebastiaio Salgado is one the most respected photojournal- 
ists working today his reputation forged by decades of 
dedication and powerful blackand-white images of 
dispossessed and distressed people taken in places where 
most wouldn't dare to go. Although he has photographed 
throughout South America and around the globe, his 
Work most heavily concentrates on Africa, where he has 
Shot more than 40 reportage works over a period of 30 
years. From the Dinka ttibes in Sudan and the Himba in 
Namibia to gorillas and volcanoes in the lakes region to 
displaced peoples throughout the continent, Salgado 
Shows us all facets of African life today Whether hes 
documenting refugees or vast landscapes, Salgado knows 
exactly how to grab the essence of a moment So that 
when one sees his images one is involuntarily drawn into 
them. His images artfully teach us the disastrous effects 
of war, poverty disease, and hostile climatic conditions. 
This book brings together Salgado's photos of Africa in 
three parts. The first concentrates on the Southern part of 
the continent (Mozambique, Malawi, Angola, Zimbabwe, 
South Africa, Namibiaj, the second on the Great Lakes 
region (Congo, Rwanda, Burundi, Uganda, Tanzania， 
Kenyaj, and the third on the Sub-Saharan region (Burkina 
Faso, Mali, Sudan, Somalia, Chad, Mauritania, Senegal， 
Ethiopia). Texts are provided by renowned Mozambique 
novelist Mia Couto, who describes how todays Africa 
reflects the eftects of colonization as well as the conse- 
quences of economic, social, and environmental crises. 


This stunning book is not only a sweeping document of 
Africa but an homage to the continent's history people， 
and natural phenomena. 


The photographer: Sebastiaio Salgado was born in 
Aimores,state of Minas Gerais, Brazil. A former economist， 
Salgado began his career in Paris as a professional photog- 
rapher in 1973 and subsequently worked with the photo 
agencies gg1110, GUN and Mag7UNL Pbo1os. In 1994， 
Lelia Wanick Salgado and Sebastiaio Salgado created 
47114zo1105 11110g25, an agency that handles exclusively his 
Work. Salgado travels throughout the world for his phorto- 
graphic projects which have been featured in numerous 
international periodicals as well as books, including Oper 
711e1zcdg (1986), 9Zaje1 Pozat1zpe e1z dEjjegse (1986)， WDrReN 
(1993), Tema (1997), Mzeratzoxzs (2000), and 7Tpe Cjzlen 
(2000). Exhibitions of these bodies of work tour interna- 
tionally Salgado has been awarded numerous major photo- 
graphic prizes in recognition of his accomplishments and 
ia UNICEF Goodwill Ambassador Together LElia and 
Sebastiao have been working since 1991 on the restoration 
of asmall part of the Brazilian Atlantic Rainforest in the 
Rio Doce Valley where they created Instituto Terra, a natu- 
ral reserve and environmental educational center. Salgados 
cuUrent photographic project is Gexzeyzs, a Series of black 
and-white photographs of landscapes, wildlife, and human 
communities around the globe that represents a search for 
nature in its Original state. 


The editor: Lklia Deliuz Wanick Salgado, born in 
Vitoria, Brazil, studied Architecture and Urban Planning 
in Paris. Her interest in photography started in the early 
1970s and she moved on to conceiving and designing 
photography books and organizing exhibitions, among 
which were numerous books and exhibitions by 
Sebastiio Salgado. In 1994, Lelia and Sebastiio Salgado 
created 4710zO1105 71710823, a press agency in Paris 
handling only Salgados work. Lelia is the director of 
the agency 


The author: Translated in more than 20 ljanguages, Mia 
Couto is Mozambiques most celebrated author. His first 
novel, /eepzaARz71g LUNd, was chosen by an international 
jury as one of twelve best African books published in the 
20th century He lives in Maputo (Mozambique) and 
Works as an ecologist， 
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Ed. LElia Wanick Salgado / Text: Mia Couto / Hardcoven, 
format: 36x 26 cm (14.2 x 10.2 in.), 336 pp. 
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Excerpf Jooz 1je zzbodzcto1z 2 Mia CoUt 加 


Sebastiao Salgado visited Africa during both the days of 
tears and the time of the spark. He witnessed dramatic 
events, the unfolding of a tragedy and also the first glim- 
mer of hope. He spent time in my country and in Angola 
and was able to record the earliest steps on the path to 
liberty in the wake of five centuries of colonial rule. 
When Sebastiio 9algado asked me to write about these 
photographs, I accepted with the enthusiasm of a teen- 
ager Ialready knew all about the brilliance of the 
Brazilian photographers work.I have his books at home 
and they lured me into resuming my travels. 


The Africa revealed here is an example 

of hope won by force of arms, the troubled 
birth of an age emerging from the womb 
of time 


For three decades, the territory known as Southern 
Africa was caught unawares by Sebastiio 9algado. The 
Africa revealed here is an example of hope won by 
force of arms, the troubled birth of an age emerging 


from the womb of time. The overthrow of apartheid， 
the collapse of the colonial regimes, the victorious 
guetrilla war, the promise of a new start: that is what 
Sebastiio Salgados lens has captured, revealing that 
after the mourning comes the struggle, after the dark- 
ness COme the seeds of dawn, pathways heading 
towards a new future. 

Some of these images relate specifically to my own 
country Mozambique, and illustrate moments of 
euphoria which I lived through. The hoisting of new 
flags in the constellation of Africa opened up, at that 
time, a chink of light and heralded the end of the cycle 
of suffering. That promise was smashed to fragments in 
Angola and Mozambique as they subsequently spiralled 
downward into civil wars. But once again, with the 
advent of peace, hope was rekindled. Sebastiao Salgado 
captured on film the return of the exiled farmers and 
the symbolic moment when the women set ablaze their 
temporary homes in the country where they had taken 
refuge. On the journey home, it was not only the 
Zambezi River that those women crossed, they also 
traversed their own destiny and looked out anew over 


the land which awaited their vital intervention, just as 
clay awaits the Potters hands. 


He caught all of us, Africans and non- 
Africans, recording our grand achievements 
and our many sorrows. Were here, all of us， 
making a statement Via these portraits 


We look at these photographs as we would at a window, 
seeing through it an infinite number of horizons which 
vacillate between being inside us and outside of us. 
Photographers in Africa are fundamentally distinguished 
by the way they catch time unawares. Forever chasing 
instants in time, they come to understand that there is a 
whole eternity out there. Ironically the photographer 
himself is ultimately caught unawares by time.A circular 
time, coiled round like a serpent biting its own tail. 

For Salgado, Africa was more a journey than a destina- 
tion. The Brazilian did not so much visit places but was a 
traveler through the medium of ordinary people. It was 
not only those caught in Salgados lens who were cap- 


“0ne ofthe greatest discoveries in the World- 一 TASCHNEN BO0oks. An eXperience 人 Iled With 


tured for posterity He caught all of us, Africans and nonm- 
Africans, recording our grand achievements and our 
many SOIIOWS. Were here, all of us, making a statement 
Via these portraits. We entered the lens, were developed 
in the darkroom and were then revealed in our entirety. 
Journeying through the diversity of the Sahel, the Great 
Lakes and Southern Africa, Salgado happened upon 
many different conditions, all found within a continent 
which is not really one but many continents. He was wit- 
ness to mankind squaring up to the geography of the 
Sahel and man at war with himself in the Great Lakes， 
and he caught a glimpse of the seeds of hope being Sown 
as nations Were healing in the aftermath of violence, as 
happened in southern Africa. 

In short Salgado revealed conflicts and illusions from a 
time of transition in a continent searching for its own 
image. He recorded history as it happened, not in its slow 
and lazy march through time but as it advanced in a 
series of abrupt lurches, each one a Spectacle exposing the 
human soul. 
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Michelangelos achievements as a sculptor painteb 
draughtsman and architect are unique. No artist before or 
after him has ever produced such a vast multifaceted and 
wide-ranging oeuvre. Only a handful of other Painters 
and sculptors have attained a comparable social status 
and enjoyed a similar artistic freedom. This is demonstrat- 
ed not only by the frescoes of the Szstzze Cjpabel but also 
by Michelangelos monumental sculptures and his uncon- 
ventional architectural designs, whose forms went far 
beyond the accepted vocabulary of his day 

This book attempts to present Michelangelos enormous 
oeuvre in atruly comprehensive fashion in words and 
images. The biographical main text, with its abundant 
iustrations, is accompanied by four catalogues 一 also 
copiously illustrated 一 devoted to a complete analytical 
inventory of Michelangelos sculptures, paintings， 
buildings and drawings. Never before has Michelangelos 
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oeuvre been Presented and discussed in Such a systematic 
and thorough fashion. 

The present publication also takes account, to a previous- 
]y unseen extent, of Michelangelos more personal traits 
and circumastances, such as his solitary nature, his thirst 
for money and commissions, his tightfistedness, his 
immense Wealth and his skill as a property investor. The 
book also tackles the controversial issue of the attribu- 
tion of Michelangelo drawings, an area in Which deci- 
Sions continue to be steered by the interests of the art 
market and the major collections. The book presents a 
new foundation for future debate. 


The authors: Frank Zollner wrote his doctoral theses on 
att and architectural theory (1987) and Leonardo da 
Vinci (1996). He has written numerous publications on 
the art and art theory of the Renaissance and on Paul 


Klee. Since 1996 he has been Professor of Renaissance 
and Modern Art at Leipzig University, He is also the 
author of TASCHENS XL monograph Leoza1tdo do Vxzc7. 
Christof Thoenes studied art history in Berlin. For 
many yeafs he has worked for the Bibliotheca Hertziana 
(MaxPlanckInstitutej, and is honorary professor in 
Hamburg. He has contributed to numerous publications 
on Jtalian art, particularly on architecture and architec- 
tural theory of the 15th to 18th centuries. 

Thomas POpper wrote his doctoral theses on 15th 
century Italian Renaissance sculpture. He has been a 
fellow of the Bibliotheca Hertziana (Rome) and has 
Worked as a curator for contemporary art at the 
Schleswig-Holsteinisches Landesmuseum. POpper is the 
author of a range of publications on Italian Medieval， 
Renaissance, and Baroque art as well as on 19th and 20th 
century German painting and sculpture. 
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一 JOHANN WOLFGANG VON GOETHE 


When,in his epic Poem Orlando furioso, published in 
1532, Ludovico Ariosto described his contemporary 
Michelangelo Buonarroti as il divino, the divine one”， 
he thereby turned on its head the familiar comparison 
between God and an artist. For 让 the Middle Ages had 
likened God to an artist as a means of illustrating the cre- 
ative power of the Almighty the artist and his own pow- 
ers of invention were now being compared with God. 
While the painters and sculptors of the Quattrocento 
were happy to view themselves as the representatives of 
divine forces, Michelangelo was the first to become the 
Perfect embodiment of the idea of the artist as God. This 
Simultaneously marked another paradigm shift: whereas 
the artists of the 15th century determined their position 
in society their greatness and their rank by comparing 
themselves to the artists of antiquity and to contempo- 
Tary men of letters, from the middle of the 16th century 
onwards Michelangelo served as the only yardstick. 


Michelangelo was able, like no other 
artist before him, to liberate himself from 
tradition and contractual constraints 

and to follovw his own creative impulses 


Michelangelo achieved this status through his creation of 
outstanding works of art that not infrequently surpassed 
the normal bounds of individual ability At the same 
time, he also demonstrated an unusual versatility not 
only in sculpture and painting but also in architecture. 
He even managed to earn himself a good press during 
his lifetime, in the form of the Life written by his Pupil 
and friend Ascanio Condivi (c. 1525-1574), for example， 
Which can be read for the large part as Michelangelos 
autobiography. Crowning these biographical writings is 
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the ZLzj of Mzcpelazzgelo by Giorgio Vasari (1511-1574)， 
who makes the artist the end and the climax of the hist- 
ory of art. The idea of the uniqueness of Michelangelo 
and his work remains valid in essence even today. 
Although more recent authors also recognize the shadow 
Side of his genius, namely his abrupt manner of dealing 
with his contemporaries, his tightfistedness, his outbursts 
of anger and his often unjustified tendency to complain， 
his monumental oeuvre repeatedly inspires astonishment 
from almost every point of view, In truth, Michelangelo 
WwWas able, like no other artist before him, to liberate him- 
self from tradition and contractual constraints and to fol- 
low his own creative impulses. He embodied the perfect 
attist of the modern era, one who brought virtually every 
facet of his personality to his work and thereby replaced 
the medieval artist who simply produced to order. In 
assisting in the emergence of a modern breed of artist 
resolved to express only himself Michelangelo thereby 
completed a process of emancipation initiated by the 
artists of the late Middle Ages. 

Michelangelos talent and powers of invention are natu- 
rally founded not simply on his personality alone. The 
artist who was born in 1475 not far from Arezzo and 
who died in Rome in 1564, grew up within a force field 
of fertile social, political and personal tensions. He was a 
member of a venerable Florentine family which, although 
Part of the nobility lacked the economic means and polit- 
ical influence this normally implied. As an artist he also 
fell into the category of craftsman, with its comparatively 
low social status. Through his voluntary membership of a 
Profession still defined as working-class he thus occupied 
an Unusual position within the upper echelons of society 
and as an aristocrat amongst artisans the role of outsider. 
He felt truly close only to his family in particular his 
father brothers, nephews and nieces, to whose financial 
Security and social betterment he pledged the large Part 
of his vast wealth. He amassed this wealth over the many 
decades of his careet often enduring great personal priva- 
tion, living like a poor man for most of the time. 
Michelangelos unique standing begins with his very 
birth. Whereas, in the case of many 15th-century masters， 


We do not even know the exact year in which they were 
born, and have only an approximate idea of their family 
ancestry we are well informed about Michelangelos or 
8gins and birth. Like other members of Florences upper 
middle classes, his father Ludovico di Leonardo Buonarroti 
Simoni, recorded important events in his family chroni- 
cle, including the birth, on 6 March 1475, of the second 
of his altogether five sons. Michelangelo was born in the 
town of Caprese, near Arezzo in the upper Tiber Valley 
where his father had been appointed magistrate (podesta) 
for a term of one year. The family subsequently moved 
back to Florence, where they lived alternately on a small 
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coOuntry estate in Settignano and in a city residence in the 
3. Croce district of the city This information itself reveals 
that Michelangelo and his father belonged to a class of 
SoOciety whose members were eligible for public office. 
Ludovico Buonarroti was also a Guelph and as such Part 
of a political tendency whose supporters Sought to 
defend the city of Florence against the threat of foreign 
rule. This threat might come from outside, for example 
from the papacy or the emperor but also from within， 
from Florentine families such as the Medici, whose claim 
to power clashed with the republican ideas of the Guelph 
middle classes. 


He amassed his vast wealth over the many 
decades of his career often enduring great 
personal privation, living 1ike a poor man 
for most of the time 


Inevitably Michelangelos political proximity to the 
Guelph party provoked conflicts with important patrons 
On several occasions. In the first decades of his career, 
these patrons included first and foremost the Medici. 
This family had steered Florences political fortunes in 
the 15th century in an indirect rather than direct fashion， 
via a broad network of political alliances, and also 
through lavish patronage of the arts. In the 16th century 
on the other hand, the Medici increasingly opted to 
enforce their hegemony over republican tendencies quite 
openly and at times brutally The potential conflict inher- 
ent in Michelangelos position was heightened by the fact 
that he took the first steps of his career as a SCculptor 
under the protection of Lorenzo de Medici (1449-1492). 
Generally speaking, we are extraordinary well informed 
about Michelangelos life, right up to his death on 18 


February 1564. Only in the case of his very early years 
and his beginnings as an artist are We obliged to rely in 
Part upon legend and conjecture. Our information about 
the artists youth comes from the lives of Michelangelo 
published by Giorgio Vasari (1550 and 1568) and 
Ascanio Condivi (1553). Condivi in particular aims to 
Portray the artist as a youthful prodigy who received no 
training of note. This biographer also tends to present 
Michelangelos behaviour towards his patrons in a 
favourable light. This is particularly true in the case of 
the conflict lasting four decades over the completion of 
the Julius Tomb. The accusation that the artist had not 
always correctly disposed of the vast sumas entrusted to 
him continued to hang over him nonetheless. 


“Although he became rich he lived like a 
poor man, and he rarely if ever invited his 
friends to eat at his table” 


Michelangelo is also one of the first artists of the early 
modern era whose appearance is well known to us， 
thanks to numerous portraits by his artist colleagues. 
These likenesses show a bearded face with high, sharply 
defined cheekbones and a broad, somewhat flattened 
nose. Michelangelos characteristics also emerge from the 
writings of his contemporaries: they evoke an untidily 
dressed, even somewhat unkempt, man who lived mod- 
estly who could at times be generous towards his inferi- 
ors and also rude towards his employers. But there must 
also have been a well-dressed Michelangelo, who liked 
expensive Shirts and aftorded himself the luxury of a 
good horse. The earliest description of Michelangelo by a 
contemporary and one that is probably plausible, is pro- 
Vided by Paolo Giovio around 1527, who writes: “The 


man with this talent was also so curt and uncouth by 
nature that, leaving aside the incredible filth of his 
domestic life, he granted posterity no Successors in his 
art. For although implored to do so by the princes, he 
could never be persuaded to take on an apprentice or 
even allow onlookers in his workshop> 

Michelangelos physique is vividly described by Condivi: 
“Michelangelo is of sound constitution; his body is 
sinewy and bony rather than fat and fleshy; it is healthy 
above all by nature and from physical exercise as well as 
his continence regarding Sexual intercourse, as Well as 
food; though in childhood he was very indisposed and 
sickly and as a man he has had two serious illnesses”The 
extent to which Michelangelo agreed with this descrip- 
tion is revealed by some recently published notes in the 
margin of Condivis 1553 text: these notes can be traced 
back to Michelangelo himself and state, for example, that 
he considered sexual abstinence to be useful and the pre- 
requisite of a long life. 

Vasari, the painter and artist biographer who originated 
from Arezzo, also describes Michelangelos austere way of 
jife: "For example, as a young man he would be so intent 
on his work that he used to make do with a little bread 
and wine, and he was still doing the same when he grew 
old, until the time he painted the Last Judgement in the 
[Sistine] chapel, when he used to take his refreshment in 
the evening after the days work was finished, but always 
Very frugally Although he became rich he lived like a 
poor man, and he rarely if ever invited his friends to eat 
at his table; nor would he ever accept gifts from anyone， 
because he feared that this would place him under some 
kind of permanent obligation. This sober way of life kept 
him very alert and in want of very little sleep, and very 
often, being unable to rest he would get up at night and 
set to Work with his chisel, wearing a hat made of thick 
paper with a candle burning over the middle of his head 
So that he could see what he was doing and have his 
hands free” Within this description, Vasaris mention of 
Michelangelos candle-holding hat may be a little fanci- 
ful, but from an analysis of his bank account and from 
what we know about his household, the artists frugal 
jifestyle is not difficult to reconstruct， 

As is well known, Michelangelos "trademark” was his 
squashed nose, the story of which is told by the 
Florentine goldsmith and sculptor Benvenuto Cellini 
(1500-1571) in his celebrated autobiography Cellini 
relates how fellow sculptor Pietro Torrigiani 
(1472-1528) 一 unlike Cellini, a declared opponent of 
Michelangelo 一 broke his rivals nose in a fight in the 
Florentine church of 9. Maria del Carmine. Cellini 
repeats Jorrigianis version of events as follows: “This 
Buonarroti and I used to go along together when we 
Were boys to study in Masaccios chapel in the Church of 
the Carmine. Buonarroti had the habit of making fun of 
anyone else who was drawing there, and one day he pro- 
voked me so much that I lost my temper more than 
usual, and, clenching my fist, gave him such a punch on 
the nose that I felt the bone and cartilage crush like a bis- 
cuit, So that fellow will carry my signature till he dies> 
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Think Valentino: think luxury Think elegance. Think red 
carpet, Fashions most beloved upholder of refined deca- 
dence and the most exciting couturier in business is 


known around the globe simply by his first name. Only a 


few years after opening his fashion house in Rome in 
1959, Valentino was already at the height of success， 
counting Elizabeth Taylor Jackie Kennedy and Audrey 
Hepburn among his devotees. Over forty years laten not 
much has changed 一 hes still dressing the top celebrities， 
from Gwyneth Paltrow to J.Lo, though now his business 
is a major economic force in Italy and his fashion house 
is among the most famous in the world. Valentino has 
always designed clothes for glamorous and sophisticated 
women, never wavering from his signature Style even 
when grunge, deconstruction, and other passing fads 
were all the rage. Though his couture division almost 
never makes a profit (his ready-to-wear lines are What 
fuel the business), his heart is most solidly devoted to 
the magnificent haute couture gowns that earned him 
his reputation as fashions most talented dressmaker, 
This luxurious limited-edition publication renders pozz- 


ZL8e to Valentinos ilustrious career Via a coOpious selection 
of images from his archives, including drawings, maga- 
Zine shoots, advertisements, portraits of Valentino, and 
documentary photographs; presented chronologically the 
Visual material is accompanied by a vast array of newspa- 
Per and magazine articles about Valentino throughout 
the years, Text also includes VZxztzjy Fo writer Matt 
Tyrnauers interviews with twenty of Valentinos closest 
collaborators and friends as well as an appreciation of 
Valentino by Jazterzaatzozll Ferald Tzbu1es fashion writer 
Suzy Menkes. All of these elements add up to an in-depth 
look at the man, his lifestyle, and his genius 一 a book 
more comprehensive and stunning than one could 
hardly dare to dream of After all, what could be a more 
fitting tribute to the work of Valentino than a book as 
beautiful and luxurious as one of his gownsy 


The author: Matt Tyrnauer is special correspondent 

for Wzzty Fe magazine, for which he has written and 
edited numerous features Over the years.Among them are 
Stories on Martha Stewart, Siegfried S Roy Frank Gehry 


Format 


Contributing authors: 

Graydon Carter Jacqueline de Ribes， 
Farah Diba, Rupert Everett, John Fairchild， 
Patrick McCarthy Suzy Menkes, Ingrid 
Sischy Franca Sozzani, and Anna Wintour 
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Merv Griffin, and Valentino. He is a native of Los 
Angeles and lives in New York City 


Key contributor: Queen of the fashion world, Suzy 
Menkes is the head fashion editor of the 7ztemzzato7z41 
erald Tzpbu1ze.She is among the most influential fashion 
critics in the world and was recently named an officer of 
the Order of the British Empire as well as a chevalier of 
the Legion of Honor by French President Jacques Chirac. 
Menkes is originally from London but lives in Paris， 


The designer: Armando Chitolina began his career 

as a graphic design consultant, image consultant, and art 
director for various magazines, including Wguwe tajpa and 
忆 Uowzo Wgxe. He also designed fashion magazines for the 
Mondadori group. For several years he forged the image 
of some fashion houses, including Moschino and Mila 
Schon. Chitolinas many books for TASCHEN include 
William Claxtons Jazz Seez, Gian Paolo Barbieris 
EgUiatoj TJje BooR or TiRz, Faztayy Wand NapRed 
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一 Limited to 2,000 numbered 
copies, signed by Valentino 
Garavani 

一 Finished in setalux book cloth with 
Sixcolor silkscreen Printing 

一 Comes in a clamshell box finished 
in silk cloth, especially tinted in 
Valentino red 
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VALENTINO 

UNA GRANDE STORIA ITALIANA 
COLLECTOR'S EDITION, No. Icr-2,Ioo 

Ed. Armando Chitolina / Matt Tyrnauer / 

Suzy Menkes / Hardcover in a clamshell box， 
XXL-format: 33 x 44 cm (13 x 17.3 in.), 738 pp. 


包 71501$1000 
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Signed by Valentino Garavani 

一 Accompanied by four Prints of 
original drawings from the 1950s and 
1960s, all signed by Valentino, and 
authenticated with a stamp on the back 

一 Features giltedged pages and is 
covered in an elegant book cloth 
With sixcolor silkscreen printing 

一 Comes in a clamshell box finished 
in silk cloth 


VALENTINO 

UNA GRANDE STORIA ITALIANA 
ART EDITION, No.I-Ico 

Ed. Armando Chitolina / Matt Tyrnauer / 
Suzy Menkes / Hardcover in a clamshell 
box, 4 prints, XXL-format: 33 x 44 cm 
(13 x 17.3 in.), 738 pp. 
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In their frothy sensual, sweettoothed glamour Valentinos 
clothes seem quintessentially Italian 一 the halfcentury 
oeuvre of a maestro whose fashion soul is as Roman as 
his profile. 

The designers mantra is: “TI always wanted to make 
women beautiful” and his inspiration was that of a 
provincial boy in the drab postwar period going to the 
movies with his sister and catching the glory days of 
Hollywood stars in their silverscreen years. 

Like the rest of the Romans, he was fascinated by the 
Shiny Doce Wia glamour and he gave it classical class. By 
the time he was touched with the stardust of his own era， 
dressing the famous who were also his friends, Valentino 
had become part of the motion picture. Images of the 
young designer with deep, dark eyes, his models dressed 
in pristine white, accompanied photographs of his cele- 
brated international cjients: Elizabeth Taylon Sophia Loren 
and his dear Jackie 一 Jacqueline Kennedy 一 who turned 
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to him for her state wardrobe and later for her girlish 
wedding dress for her marriage to Aristotle Onassis. 

But Valentino did not rise, fully formed, like Botticellis 
Venus from some mysterious fashion ocean. His famous 
“White collection in Florence in 1968 might have 
appeared to mark an effortless ascent. But the truth is 
different: a long and hard-working journey over nearly 
20 years to fame and fortune. And a significant mix of 
French style with his Italian heritage. 

Valentinos early years have something in common with 
the Old Masters of Italian art. For the designers secret is 
that he became, at age 17, a humble apprentice 一 not to 
an artist, but to the art of haute couture. 

Hearing Valentino talk now about the fruitful decade in 
Paris in the 1950s, when he drew designs on scraps of 
paper interviewed with Balenciaga and got a position 
with Jean Desses, it seems a World away from todays 
fashion colleges, runway dramatics and fast, factory-made 
fashion. The fledgling designer witnessed the high noon 
of haute couture, as the ideas he had expressed as pencil 
strokes were transformed via canvas toiles, fine fabrics 
and fittings into beautiful clothes. 

Those French years were also the seedbed of Valentinos 
fashion style, which grew into that particular Franco- 
Italian blend of lighthanded 'barocco' that is known as 
Rococo. 玉 you define the essence of Valentinos work it is 


also the definition of Rococo: exquisite flourishes devel- 
oped from a sculpted base. It is evident in the designers 
tailoring, when a jacket has a lacy collar or a skirt breaks 
out into ruftles at the hem. The dresses are pure Rococo 
with their millefeuille layers and decorative details. 

Such finesse does not come easily. Valentino recalls the 

人 iddy workload of those formative French years after his 
Parents allowed him to come to Paris and lodged him 
with friends. He also talks about the gratitude he feels to 
his parents: his fathers support when, to finance the new 
House of Valentino in Rome in the 1960s, the Garavanis” 
modest country home was sold. The couturier Says he 
owes to his elegant mother the advice to keep things 
classy and simple. 

Those early years as a studio hand 一 and his fathers 
example 一 must have instilled a work ethic that is the 
essence of Valentinos life.Apart from his beloved cou- 
ture, for which every silhouette, fabric and embellish- 
ment is a personal decision, Giancarlo Giammetti, his 
Partner and friend since they met in 1960, says that 

75 per cent of the companys output goes through the 
maestros nimble hands. 

And what an outputl Whereas the great couturiers of the 
Past showed two collections a year to their private clients， 
Giammetti lists the litany of collections: ready-to-wear, 
Sport shoes, bags, belts, cruise and pre-season collections. 
They make up the Valentino empire 一 further enlarged 
Since the company was bought by Marzotto 3. p.A.,the 
Italian conglomerate, in 2002. 

Then there is that other modern runway: the red carpetb 
where Valentinos teenage dream turns into reality with 
each Oscar or Golden Globe season and with the stars 
he has dressed from Gwyneth Paltrow to Julia Roberts. 
There are also sweet moments, when Valentino and 
Giancarlo escape on their yacht, ski in Gstaad or enjoy 
the fruits of success. Far from being a tortured creator 
seeking to chill out in a wilderness, Valentino shares his 
Success With his friends and opens his homes to them. 
Each summer in the Paris couture Season, he invites 
guests to dinner at his French Chateau de Wideville 
Whose restoration inspired the French government to 
bestow on Valentino the latest in a long line of honors: 
the LeEgzoz Coxzxzexy. 

The social soirEes are emblematic of Valentinos charac- 
ter: an un-pompous Italian ease in the buffet of seasonal 
delicacies; an eclectic mix of international guests; and the 
pelia jigxwra of the designer himself in his impeccable 
Caraceni tailoring. 

Who are the couture clients? Glamorous and globally 
minded Americans from a country that Valentino con- 
quered so long ago and from which he has lost so many 
friends, including Jackie Onassis and Nan Kempner, Then 
there is European high society 一 and none so dear to the 
designer as the new generation of Crown Princesses from 
Marie-Chantal of Greece to Mette-Marit of Norway 
Iffashion designers mostly divide into the romantic and 
the classic, Valentino fits into both categories. His work， 
like his life,is a fusion of rigor and grandeur. 

The symbol of Valentino 一 the one that captures the opu- 
lence and lighthearted grace of Rococo 一 is the bow. 
Always pristine and perfectly proportioned, it edges a 
cardigan in soft satin, flutters down the backbone as an 
organza butterfly or drapes at the bosom in slithering 
silk.A bow is also identified in the mind with a gift, as 
让 women were wrapped and decorated to celebrate their 
beauty and fragility 

That succujlent Sweetness 一 the weightless fabrics， 
whipped-cream frills and Pretty make-up 一 has not 
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always been in fashion. Such arrant femininity was a 
defiant challenge in the minimalist era and to the years 
when androgyny was on the agenda. The harmony and 
classic beauty that Valentino strives for went right out 
of fashion during the modernist period, just as it was 
expelled from contemporary art. (Although in both， 
there is currently a restitution of earlier values.) The 
Words “edgy” and “cool” are anathema to a creator who 
has never hidden his personal distaste for destroyed and 
disheveled looks. 

But it is the mark of a great designer not to be blown by 
the winds of cultural change, but to take forward a per- 
Sonal vision and aesthetic. And Valentino is now dressing 
daughters as he might still dress their glamorous grand- 
mothers. 

What did Valentino invent in fashion? The answer is a 
modern glamour that has traveled from the jet set to the 
Private plane era. And at its beating heart is an atelier 

in Rome, where exquisite dresses are made to traditional 
Standards and presented like a sumptuous cake, as the 
Seamastress Unveils her creation for the maestros approval. 
Valentino is now the last link in a chain of high-fashion 
history 一 the only couturier who has been apprenticed 
to the past and is still in absolute creative control of a 
house that he himself founded. 

The young Italian stripling has become 一 by default, but 
also by desire 一 the keeper of coutures purest flame. And 
he does it with joy 一 coz pz0/ 
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Professional baseball of the 1960s and ?70s decades 
belongs to Neil Leifen the premier Sports photographer 
of his generation. In 1960, at age 17, Neil had the human 
drive to match his new Nikon motor drive and he was 
on his way With gumption and an eye for the decisive 
moment, the baby-faced kid from Manhattan's lower east 
Side was SOon selling his photos to jos Jstbated. This 
Superb collection of images reflects the total access Neil 
had to the players on the ball field, in the dugout, and in 
the locker room. All the pathos, elation, disappointment， 
and celebration are etched upon the faces of the players 
and their mercurial fans. 

From the 1960 World Series between the Yankees and 
the Pirates 一 decided in the 9th inning of the 7th game 
by a Bill Mazeroski home run 一 to the 1977 Series 
between the Yankees and the Los Angeles Dodgers， 

Neil Leifer never stopped shooting. He was up in the 
nosebleed section of the grandstands in Yankee Stadium， 
in the rafters of the Astrodome in Houston, or a 
helicopter high above. Who won the games wasnt 
important 一 only how the game was played. The blood， 
Sweat, and grace. Its all about the game, and Leifers 


Photographs create a topographical map to the very 
heart and soul of baseball. 

Featuring over 300 photos, the book is divided into 
four chapters: The Game; the Heroes 一 Like Roberto 
Clemente, Mickey Mantle, and Pitcher Sandy Koufax; 
the Rivalry (infamously between the Yankees and the 
Boston Red Sox and the Giants and Dodgers); and the 
World Series championship. 


The photographer: Native New Yorker Neil Leifer began 
photographing sports events as a teenager. He has shot 
oOVer 150 covers for Sjpoxz Taustralted, published 13 books， 
and held the position of staff photographer for 7Tzxzze 
magazine. His images of Ali also played prominently in 
TASCHENS G.0.4. 


The writers: Writerdirector Ron Shelton played second 
base in the Baltimore farm system for five years before 
making films including Ba .Dayjpajz, Wjzte Mez Ca 
Jazzbp and Copp. He is currently working on Our Lady 路 
ioe Ba1ipamR a film about the Mexican Leagues. Gabriel 
Schechter combines his childhood obsession with base- 


ball and Masters degree in English as Research Associate 
at the National Baseball Hall of Fame. He is the author of 
three books, including Wctomy Fezsk 7TJe Rabe Wpo Sazed 
MCcGIU2OS GzGN. 


The editor: Eric Kroll edited several titles for TASCHEN 
including Natecpa Mematty Digztal Dia1zes and 7TJe 
VDzaae1jl Wo .His photography was the 
Subject of TASCHENYS Fetxsj Ga and Beazt Poyade. 


NEIL LEIFER. 

BALLET IN THE DIRT THE GOLDEN AGE 

OF BASEBALL 

Photos: Neil Leifer / Ed. Eric Kroll / Text: Ron Shelton， 
Gabriel Schechter / Hardcover in a slipcase, both bound 

in pinstriped cloth,XLformat: 39.6x33 cm (15.6 x 13 in.)， 
2 foldouts, 302 pp. 

Limited to 1000 copies worldvwide， 
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itwas g0lden 一 6asebaill 
inthe 60s and 70s 


Excezpt Jpozz 1je ztodzcto1l 0 及 ozz Seltozz 


When Martin Luther King was writing his letters from 
the Birmingham jai when JFK and then his brother 
were gunned down, when body counts and flag-draped 
coffins were part of our TV news diet when Jimi and 
Janis, free love, Kent State, and civil rights marches to 
Selma, Alabama, were our daily bread, there existed a 
parallel universe mostly untouched by these events. 
There existed the golden age of baseball. 


Like most golden ages, Isuppose, we didnt know 
we Were in one :il it was over. I know.Imade my liv- 
ing at this game as “property”of the Baltimore Orioles. 
The Vietnam War was never discussed on team bus trips 
or in hotels in Little Rock, Amarillo, or Louisville 一 it 
Was as 让 the war didn't exist. In fact, baseball players 
were consumed with only two things, then as now. 

First, their own statistics, because that is how they are 
judged. Every hitter knows that when youre suffering 
through aone for six”batting slump, your next atbat is 
the difference between hitting .143 or .286. Two for 
Seven is .286 一 you know that as soon as the ball gets 
through the infield and youre running to first base. 
The second thing baseball players were consumed by 
was getting laid. Guys chased women. Women chased 
guys.And most of the time there wasnt much chasing 
required. Stats and chicks, numbers and women, bar to 
bar ballpark to ballpark 一 it was an endless journey to 
hit, to score, to throw the heat, to make the play to Score 


the ladies 一 ongoing and forever Amen. 

The church of baseball had no assassinations, no Vietnam， 
and no Protest marches. There was onjy the game. 
Through Neil Leifers eyes we see the beauty of baseball 
in the 1960s and 70s 一 the best the game has ever been. 
The gods are everywhere in Leifers photographs: Mantle， 
Mays, Clemente,Koufax... And they look like us, only 
better These arent men with artificially built bodies. 
These often aren't even very big men 一 Henry Aaron was 
slight, Willie Mays was short and Denny McLain? Hes 
the chunky guy playing a B3 organ in the Holiday Inn 
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lounge. Hes also the last pitcher to win 30 games. 

The game was different then. It was better That's not 
nostalgia, thats a fact, and, as Casey Stengel Said，“You 
could look it up” 一 but ifyou did look it up youd dis- 
COVver that Casey stole the line from James Thurbeb 
American humorist. After all, its OK to steal in baseball. 


Today we live in an age when .280 hitters sign $50 
million multiyear contracts. Willie Mays made 
$100,000 in ”66. Contemporary star Alex Rodriguezs 
agreement guarantees him a quarter billion for ten years. 
Mays and Mantle,f playing today would own the team. 
It all changed in "69 when Curt Flood refused to be trad- 
ed and became the Rosa Parks of baseball. Eventually, 
through an arbitration system established in the early 
1970s, the hated reserve clause (under which players had 
alifetime obligation to their original employer) was 
killed, freeing them to go to the highest bidder after five 
years with a single team. Fans cried foul, but a great 
injustice was corrected, and gradually baseball changed. 
Throughout the :70s the game Stayed pure, even though 
the 1960s sensibility crept into the game in Small ways. 
Facial hair appeared and baseball caps perched precari- 
ously on Afros, colorful and wild. Brawling teams like 
the brilliant Oakland As of the early 70s seemed to con- 
firm that social chaos and change would not affect the 
duality of play Oakland players fought among them- 
selves incessantly, then walked onto the field and won 
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three World Series in a row. They had a Pitcher named 
Catfish, a pitcher named Blue Moon, and one named 
Vida Blue. And Reggie and Rudy and Campy and... 

Neil Leifer was there, not just for the World Series games 
but for the glorious banality of everyday baseball. The 
greatest ball players who ever lived played to both 
Packed and empty stadiums. Its a game played every day 
and, unlike pro football, baseball doesn't wait till Sunday 
afternoon, just 16 times a year. It doesm't exist as a prod- 
uct of television and the concomitant hype. 

No, it happens every day 162 times a year not counting 


Spring training and playoffs. Sometimes 5$0,000 people 
ate watching and sometimes 1,500. 

This casual dailiness of the game of baseball, at once the 
fastest and slowest of all sports is a game in which no 
clock is ticking. There is no marking off a quarter “The 
game isnt overtill its over' Yogi Berra is famous for say- 
ing. The idea in baseball is that hope springs eternal, creat- 
ing great Telaxed Spaces of time. Because theres time 
between plays,time in the dugout, time to chat with the 
opposing first baseman as you lead off the bag,time in the 
clubhouse,time on the bus trips,time during endless rain 
delays,the game has rhythms and spaces that need filling， 
and language becomes the natural thing to fill it with. 


“Dem Bums”had a passionate fan in young Neil 
Leifer who grew up in a housing project on the Lower 
East Side, the “real”Lower East Side. He was the son of a 
postal worker and a great baseball fan. Neil lived a short 
Subway ride from the Giants” Polo Grounds, Yankee 
Stadium, and the Dodgers” Ebbets Field. He went to all 
the games but knew early on that 过 you were a Dodgen 
hating the Yankees accompanied the commitment, It 
Was tribal. His hero was Dodgers shortstop Pee Wee 
Reese because he thought Reese was the shortest player 
in the league and Neil was the shortest kid on his block. 
Neils father was a Giants fan because their third base- 
man, Sid Gordon, was Jewish. Baseball gave them some- 
thing else to fight about. 


As a 12-yearold, Neil Leifer joined the Camera Club of 
the Henry Street Settlement near where he lived.A 
Russian kemigre taught the neighborhood kids how to 
take pictures. Once a week, each kid was given a roll of 
人 llm and a Dejur twin lens reflex camera, and instructed 
to come back next week to process the photographs. By 
13, Neil was going by subway to the ballgames, and by 
15 trying to sell a photo here and there, mostly to Dell 
Sports publications. Leifer began looking at his beloved 
Sport through a lens and the world began seeing base- 
ball and its heroes in ways they'd never been seen before. 
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Early in his career Leifer became aware of something 
have known and have included in many of my films: 
The essence of sports ismt about the defining moments 
of action ...its about the time we spend between the 
moments of action. Its not about the big play Its about 
everything else. 

Atage 17 Leifer cajoled a press pass from Dell Sports to 
cOVer the 1960 World Series, between the Yankees and 
the Pirates. Spo1A Tstaled agreed to process Neils film 
in return for getting a first look at it. In those days there 
was no photographers well, no privileged seating. 

You hung from the press box, sharing the omniscient 
View with the writers and Principal overhead television 
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让 camera 一 Of you crouched on concrete in an aisle and 


hoped nobody hit you over the head with a beer bottle 
for obstructing their view. Neil felt he needed a profes- 
Sional camera, So he could compete with the“Big Boys?” 
at SI. The problem was he didn't have $450 and neither 
did his father Neil badgered his dad until he agreed to 
Purchase the Nikon F with motordrive and make the 24 
payments. Abraham Leifer had never bought anything 
on credit and was very proud he had no outstanding 
loans or credit bills. Neil promised to make all the pay- 
ments from money he made delivering sandwiches for 
the mid-Manhattan Stage Deli. His father grumbled that 
it would take his son years to repay the loan. 

Veteran po Tsbpaled photographers John Zimmerman， 
Hy Peskin, and Marvin Newman were covering the 
Series for 9 when kid Leifer showed up, looking for his 
own aisle to crouch in. Yogi got to second base, Leifer 
aimed his new camera with long lens, and bingo 一 Yogi 
Was picked off and Neil had the perfect angle. So 
Jiuspated bought it and ran it full-page colorl They paid 
$300. Game two 一 the Mick (Mickey Mantle) homered 
and as he entered the dugout, Leifer snapped the moment. 
The Picture sold and ran the next day Another $150. 
Neil paid off his dad in full quit delivering sandwiches， 
and a career Was born. 


Leifer snapped the images that stand for a career. 
You see Mays laugh, Aaron smile, and Gil Hodges flash 
his signature broad grin. And even a notso-crazy Jimmy 
Piersall, flashing teeth from ear to ear as he smashes the 
ball in batting Practice. At once youre reminded that 
these are men playing a boys” game. For a moment, the 
tough Hank Bauer sticks out his tongue, Billy Martin 
looks like a choirboy and Reggie flips Billy over his 


back, goofing like eightyearolds, and we recall why we 
like baseball. 

These are part of the record of a golden age from a pho- 
tographer who knows that the moments before and after 
the action hold the story. 

Leifer gave us all sides and complexions of baseball. The 
action and the suspended quiet moments all without 
auto-focus.All without digital. When the center fielder 
crashed into the fence, he caught it with his 600 mm 
lens, manually focused as the action unfolded. Therere 
no Second takes. Theres just the work of a great Sports 
photographer hanging out in Americas national 
pastime...when it still was Americas national pastime. 
These Neil Leifer portraits of baseball connect us not 
just to the game but to our fathers, to our childhood, to 
memories SO Private that they aren't otherwise articulat- 
ed.Your first mitt, the baseball you tied inside your mitt 
to give it shape, your first organized game, and the time 
a fellow nine-yearold threw a 30-mile-an-hour fastball 
by you and the humiliation you felt dragging the bat 
back to the bench, assuaged only by your first hit 一 a 
20-hop ground ball that got past diving infielders. And 
Suddenly you recall the moment you first laid eyes on 
your baseball hero. And years later you are older and 
you realize your gods are human, and there is mortali- 
ty...but not in baseball. Leifers photographs allow for 

a Suspension of disbelief. He sees the game we feel and 
时 ves us images that soothe us and stir us. Through these 
Pictures “you can go home again2 

Do I exaggerate; Not a bit. Thats where these photos 
take me, and I suspect many others. And that is their gift， 
agift that even my friend Neil may not fully appreciate. 
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ROBERT CRUMB'S SEX OBSESSIONS 


Ed. Dian Hanson / Robert Crumb / Hardcover in a slipcase 
+ Print format: 20.3 x 27.4 cm (8 x 10.8 in.), 258 pp. 


色 4001$500 
史 350/ 半 60,000 


This signed limited edition of 1,000 copies is a 
work of art in itself' with every part of the book 一 
front and back covers, spine, and introductory 
pages 一 created for this project by Robert Crumb. 
Each book also comes with an art print selected by 
Mr. Crumb: see illustration on page 43. 


They have little to do with the standard procreative urge， 
Mr Crumb admits. He has also said he finds nothing 
more boring than Someone elses Sexual obsessions, and 
yet through his long career the worlds most famous 
underground cartoonist has felt compelled to include his 
Own Sex fantasies in his art, He explains it as a compul- 
Sive catharsis, while fans call R. Crumbs erotic fantasies 
the Master at his best. 

Now Crumb has selected his most intimately revealing 
comic strips and single page drawings to create a 258 
page encyclopedic trip through his sexual psyche. All 
images Were created between 1980 and 2006, and all 
strips are hand-colored for a lush vibrancy never seen in 
his comic books. In total the book features 14 complete 


Stories including M) Toxples 骨 太 We WEea 
Kz1g 4 Bitcpo2 Bod and How 用 Eape Poz 岗 轨 4 bo 
Gzl as well as 60 single page drawings. 

The artist admits its a little scary to see his most fevered 
obsessions collected end to end like this, but fans will 
find Robpert Crawx1zpt Sex Opsess1o1s a fascinating peek 
inside an often tortured, always brilliantly talented mind， 
as well as an unparalleled collectors item. 


The artist: Robert Crumb began his career in the late 
1960s with zatcj, Zajp and other underground comics. 
His characters Fritz the Cat Mr Natural and The Snoid 
became instant icons, but it was the compulsive explo- 
ration of his sex fantasies with strongr-legged, big-assed 


women in his work that made him most notorious. 
Subject of the award-winning feature film Crzzzb, he 
now lives in the South of France with artist wife Aline 
Kominsky-Crumb. 


The editor: Dian Hanson is TASCHENY Sexy Book 
editor and long time friend of Robert Crumb. Her recent 
books for TASCHEN include 7Tje Big BooR of Breask and 
VBzzessd de1 Ri0: FJ 2a1g of lgpt 12 的 Bepatzzor 
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Whenitcomes to Something tastefully Smutty to slin under yOUr coffee table， 


ROBERTI CRUMB'S SEX OBSESSIONS 


make araucous,vulgar comedy 
ofmynersonai uuirks 


“Huge, solid and buoyant female bodies turn Crumb 
into a literally fucking idiot, as we see inside 瓦 UP 地 
(stom om,and a big baby which is how he 
portrays himself: drooling, terrified, and sexually excited 
to be pushed in a buggy by a muscular and girlish 
Scandinavian goddessnanny (Actually she was supposed 
to be German. 一 R.C.) 

He can twist her this way and that as he Screws her; he 
can Smash her boot into her face and enjoy it. Her body 
Seems SO Strong, yet he can toy with her. Crumbs are the 
only comics I looked at in which a male creator admits 
to his lust 一 near adoration of big female muscle while 
also realizing that he is, in his own words,'abnormal 
"boring) annoying; a'creep: Iappreciate his honesty” 

一 1oazz1zd 再 we 思 Comzzze1zs 011 切 e CONztCy oz 芒 e Modermz 
A1zl201 2000, edzied DJ) Joa110 aNe 太 LaU11e Fe1siez1jz 从 
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“Crumb knows full well that his fantasies are infantile. 
His escape hatch is his sense of humor In most of his 
comics the female figure is a giantess, the punishing， 
restraining mother and the male hero is a'little guy， 
the man-boy who has to break free of her The woman 
is always the stronger of the two, but the little guy is 
smarter and always wins in the end. Crumbs version 
of one of the classic themes of myths and childrens 
stories 一 David and Goliath, Tom Thumb and the 
Ogre 一 is the little boy versus the mother” 

一 Maygo1ie AUessa1ad12110 CUNO (Petc 太 1974) ta11slated 
Joma tje Pezcj 0 了 az Masoz 


“Robert 一 don't ever Stop ever change ever forget your 
funky primal thang. That Miss Universe she be shakim 
her booty at you in the hope that one day, more her 
children gonna be as incandescently appreciative as yoOUT 
Own dear bad self” 

一 Lesjpe Sie1zpe1g 凡 Buzz 0 1 CTuU111D ess07 20 3TOP 
71100802111C， 1990 


Gosh,I dont know what to say.I guess the work speaks 
for itself for better or worse, huh? Yes, yes, I love drawing 
Pictures of big, welLbuilt ladies getting theirs …I get 
deeply involved in it, lost in it .Ithrill myself .… Yes, yes， 
its masturbatory …Abusing my god-given talent and my 
Powerts of imagination over here, most undeniably These 
fantasies,this schema, has ruled my life! Naturally Tve 
felt a lot of shame, guilt and selfloathing around it, but 
for some nutty reason 一 desperate need for approval， 
narcissistic display passive aggressivity 一 Pm compelled 
to push it in the publics face. This seems to be my fate， 
my destiny in this lifetime 一 to play this ridiculous sex 
Pervert buffoon in my comics and drawings. Yes, yes, its 
Sure not beautiful or romantic, Or Sweet or gentle.I know 
its often offensive. It sends most women fleeing in the 
opposite direction, disgusted, angry indignant, I have 
Very few female fans … Lets see, theres Leslie Sternbergh， 
and,um, uhh … (admittedly shes a very eccentric female 
artist) .…. Be that as it may, I stand before you exposed … 
Nothing remains hidden .… Its not “toned down for 
mass consumption … Sorry I cant do 让 … 芝 thats what 
you want, theres plenty of media entertainment out there 
just for you. Even so, [still want my work to be entertain- 
ing.Icant help it Iwas "trained” to be a cartoonist … 9o， 
I make it into a burlesque. I make a raucous, vulgar 


comedy of my personal quirks, my “angst; 直 you will. 
Ilike vulgar sexual comedy When I was young I used to 
Patronize those old-time burlesque shows, those shabby 
comedians doing their worn-out toutines with meaty 
strip-tease artists … It was entertainment for loser males. 
It was replaced, eclipsed, by porno movie houses showing 
utterly humorless, mechanical fucknsquirt flms. The 
idea of bawdy humor got lost in the shuffle. 

I cant hold it against women for being repelled by my 
crazy Sex drawings. As Freud tried to explain, civilized 
humans are a bundle of contradictions. For us Sex is a 
dark, murky swamp,a tangled growth of desire and 
Shame, where domination and submission boil and 
bubble, giving life to an endless variety of sexual critters， 


Species and subspecies. Ho boy its a zool Who wants to 
See itl Who wants to know about ip! Scary .… 
The simple truth is, I have no explanation for this work. 
I dont know what FTm doing or why I do it and what 让 
does for other people, I haven't a cluel 

一 R. CruzD My 06 


和 “ 


人 于 
MAqY AS 
久 、 丰 SS 局 站 
NOR 二 
NE 二 会 


= 


SR 
> NSS 


“This book Shows TASCHEN doing whatit does best 一 Showcasing Some of the World's fin6st， 
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THE A-Z OF MODERN ARCHITECTURE 


36V6IVears in the Imaking, 


9.200illustrations.. 


L47z 2U1jp1ecede1tted 01Cjtztecta1e e11CyCUopeaza 


。 66 architects from the 18th to the 21st century 

e Architect portraibt quote, and short biography 

se。 Description of important works, historical 
contexb and general approach 

e。 Numerous drawings, photographs, and plans 


THE A-Z OF MODERN ARCHITECTURE 


Ed. Peter Gossel / ee 2 vols.in a slipcase， 
XL-format: 29.2 x 36.$ cm (11.5 x 14.4 in.), 1,072 pp. 


0NIVYE 2001$250 
和 160/ 半 30.000 


Ojpjposzte: Burajpa1t 吟 Roop Re1a1zce DUON1S CHicago， 
TUzzots USA4, 1894-1895 


Unlike most architecture encyclopedias, which tend to 
concentrate more on buildings and floor plans than their 
designers, this tome puts the architects in the spotlight， 
Profiling individuals so that readers can get a clear 
OVerview of their bodies of work. Each architects entry 
features a portrait, quote, and short biography as well as a 
description of important works, historical context and 
general approach; ilustrations include numerous draw- 
ings, photographs, and floor plans. The books Ato 乙 


entries cOver not only architects but also groups, move- 
ments, and styles from the 18th to the 21st centuries. 
With 600 entries and 5$,200 illustrations, Tje 4-2Z 路 
Modemz 4Icjztectare is a comprehensive resource that 
no architecture professional, fan, or student should be 
without. 


The editor: Peter Gossel runs a Practice for the design of 
museums and exhibitions. He is the editor of TASCHENS 


monographs on Julius Shulman,R. M. Schindler John 
Lautner and Richard Neutra, as well as the editor of the 
Basic 47cjz1ectatye Series. 


Contributors of the entries are (in alphabetical order): 
Jean-Louis Cohen, Katja Gazey Peter Gossel, Cara Mullio， 
Uwe Ramlow, Graziella Roccella, Eva Schickler Eberhard 
Syring, Lisa Unger 


THE A-Z OF MODERN ARCHITECTURE 
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The history of modernism begins, to cut a long story Woe- 
fully short, with the emergence of the notion of an individ- 
ual acting with sole responsibility This happened against a 
background of the loss of the churches” cultural domi- 
nance, and a Situation driven by the contradictions of a 
productive sphere geared towards profit. This radical 
change, often equated with the “revaluation of all values” 
(Nietzsche), fitnds its technical and social expression in the 
industrialization that drastically altered the lifestyles of 
humankind and, with the intensive development of urban 
areas, had a very direct impact on architecture. 

The engineep by profession, considers just the functionality 
of materials and uses them, wherever possible, only in the 
absolutely necessary quantity and size, relying in Particular 
on standardized calculations. This rational Principle soon 
Pervaded the building industry and even became compul- 
SOry for “architects: By contrast not all engineers adhered 
to the purely functional and necessary creating bold and 
even aesthetically innovative buildings that made a radical 
impact on the idea of what was humanly possible. 
Therefore, industrialization laid the foundations for a new 
architecture, “at a time when craftsmanship was metamor- 
phosing into the industrial production process” (Eugene- 
Emmanuel Violletle-Duc). And yet this transformation 
was by no means direct and deliberate. Many circuitous 
Ioutes Were taken towards modernism, which can still be 
Said to be “a work in progress: Modernism is neither an 
epoch nor atide of events that points a way forward from 
any Particular historical point in time. Rather it is on the 
one hand equated with technological progress and rationm- 
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alization,but on the other with the loss of traditional val- 
ues and aesthetics. From this standpoint, modernism must 
be regarded as a neverfinished project concerned with 
harmonizing Enlightenment hopes for selfdetermined 
individuals with social and technological changes. 

This is quite specifically reflected in the requirements 
demanded of individual designers: the job Specifications 
for engineers and architects describe specialists not mere- 
]y assigned to technical projects, but those to whom 
Social responsibility is also entrusted. 


As aliving space, the city is defined by 
architecture. Even the countryside is 
Structured by culturally typical settlements 


This can be explained by the special role architecture 
Plays in our lives, as among all the arts 一 让 we still cate- 
gorize it like this, although perhaps not necessarily in the 
Immost serious Sense 一 it certainly ranks among those that 
most influence people, yet in the subtlest manner. In fact， 
itis so much a part of the perception of our daily reality 
that the whole of our activity in perceived Space is also 
activity in formed space: each person has an architec- 
turally defined home. Even for those of us who, because 
they have no house, have to sleep under a bridge, every 
building is associated with the function of Protection 
and warmth. As a living space, the city is defined by 
atchitecture. Even the countryside is structured by cultur- 
ally typical settlements, representing residences and desti- 
nations according to which our world view is established. 


That our perception of the world is linked with the struc- 
turing of space 一 and time 一 and that these factors have 
changed with industrialization, has been common 
knowledge, at least since Wolfgang Schivelbuschs 7Tje 
Razioay Joz1tey. The fact that the processing of this trans- 
formation in the cultural context takes time complicates 
OUI consideration of causes and effects. Here we can no 
longer speak of the inertia of the human being who is 
still, as in Richard Neutras biorealistic theory carrying 
round the genes of life on the steppes. The artist, as for 
example in Theodor Fontanes poem “The Tay Bridge' is 
allowed to make mistakes, but when the iron Structure 
of a collapsed bridge mutates down to the frame, the 
architect must immediately prove fitness for function. 


Modern architecture is born of a common 
desire for change, to alter not only the land， 
but also living conditions for the users 


Architecture, therefore, doubtless has a Special role， 
though many will question its character as art at al 
From the moment of its handover architecture is imme- 
diately and essentially measured on the grounds of its 
usability It does not enjoy the same space for progressive 
development as other arts. This argument has led to some 
dispute over the quality of architecture as an art, as, for 
example, is still reflected in the German word for archi- 
tecture, "Baukunst” (the art of building). Yet when we 
Oobserve the history of architecture, it becomes clear that 
no building has automatically developed purely from the 


application of functional and technical Specifications. 
Rather even in the case of what are known as the func- 
tionalists, basic assumptions of an aesthetic nature have 
crept into the creation of form. As in art too, selfreferen- 
tial expression by the architect as creator of a building 
must not necessarily be accepted without criticism. He is， 
after all a creative person through whom Spontaneous 
Suppositions are translated into experience. 

In contrast with industry the architect is constantly creat- 
ing prototypes. Where industry before mass production， 
engages in extensive testing to find the best possible solu- 
tion, most buildings 一 leaving aside here prefabricated 
houses 一 are experiments arising from a unique set of cir- 
cumstances and encounters between Ownerbuilders and 
planners. Therefore architecture is also always a social 
Process, the result of which cannot be pre-determined. 
In favourable cases, however and herein lies the core char- 
acter of modern architecture, it is born of a common 
desire for change, to alter not only the land, but also living 
conditions for the users, whether they are residents or 
Workers. This was how in 1913, Walter Gropius saw in a 
modern factory a“worthy garment: which will impress 
Passers-by and make workers more productive, not just by 
giving the worker light air and cleanliness” but also an 
impression of greatness that will help him rise above the 
stupidity of factory work: “In it he will become more joy- 
ful as he plays his Part in creating great common values, as 
his workplace, designed by the artist appeals to the sense 
of beauty innate in everyone and has an enlivening effect 
on the monotony of mechanical work2 


Even Le Corbusier with his radical 
urban planning designs was often mis- 
understood 


Gropius wrote this from the selfconfidence of someone 
imagining himself to be on the right path and seeing the 
end of an age essentially in search of a new style in tune 
with the industrialized world. This period, largely coincid- 
ing with the 19th century in which stylistic pluralism led 
to an arbitrariness generally felt to be deficient, was finally 
Superseded by an epoch in which the concept of style in 
itself became obsolete. Even in 1914, Henry van de Velde 
was of the opinion that for 20 years, Some of us have been 
seeking the forms and embellishments that perfectly corre- 
spond to our time: But it was already clear where the jour- 
ney was leading: to a functionalism referred to in 1932 as 
the “International Style which rid itself of all ornament. 
Functional spaces and appropriate” or "true” use of the 
available building materials formed part of the founda- 
tions of neo-realism. Its representatives demanded sim- 
ple design, without any historicist overtones, and func- 
tionality that was geared towards prefabrication and 
mass production. Neither the temporal nor the geo- 
graphical space in which this movement came into 
being can be clearly defined. 

By 1927, modernism had asserted itself on the architectur- 
al scene, with flat roofs, white stucco facades, straight 
lines, open plans, steel frameworks and horizontal strip 
windows becoming for a time the standard musthave fea- 
tures of every modern building. Its architects were united 
in their rejection of architecture as fine art and of tradi- 
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tional architectural teaching, and strived to form their 
own theories and create new Schools such as the Bauhaus 
in Germany and VKhUTEMAS in the Soviet Union. The 
1928 CIAM conference, under the leadership of Sigfried 
Giedion and Le Corbusier set out what has become 
known as the Declaration of La Sarraz, which had a great 
influence on the idealistic teaching of modern architec- 
ture. Even Le Corbusier who, with his radical urban plan- 
ning designs, was often misunderstood, realized that all 
the pamphlets and declarations remained unsatisfactory 
in the face of reality: "For me the word architecture 
denotes something more mysterious than the rational or 
functional, something that predominates, imposes itself. 
it is without doubt a human need to have warm feet and 
yet my sensibility rather responds to a need that is based 
on harmony and that is worth more than an American 
Hummer a glass of champagne or a fresh salad..2 

When Julien Offray de La Mettrie extended Rengk 
Descartes' mechanistic world view into the exaggerated 
notion of“jhomme machine' it was also in the end 
machines that cure man of his suffering and free him 
from his diseases. This did not work, this outlook has 
proved untenable and neither has the functionalist 
approach proved to be the last word in architecture. 
Space will not allow itself to be mechanically defined. 
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Attempts to capture it in modules and Modulors have 
remained experiments, The failure of Le Corbusiers 
urban planning at Chandigarh is just as much proof of 
this as the blowing up of the social housing system at 
PrittIgoe and, ultimately the discomfiture of every indi- 
vidual with the simplified forms of modern architecture 
that impinge on him at every turn. These are often 
imposed by purely commercial dictates and are deliber- 
ate intrusions on the artistic independence of architects 
capable of designing space beyond rationalistic calcula- 
tion and with so much more to offer than what is found 
in a construction cost calculation. 

Julius Posener has insisted on the error and the danger of 
wanting to define modernism from ones own historically 
limited perspective. And because it is not appropriate to 
Seek a mould when we do not as yet know the final 
form, we can indeed regard modernism only as a project 
and, like the individual architects working with aware- 
ness of this problem, treat it as such. Modernism's differ- 
ences afe often more remarkable and take us further than 
the similarities. They point to the Special characteristics 
of the individual building in its environment its histori- 
cal Situation, its users, but the similarities indicate only 
categories that have been created by art or architectural 
historians and in general barely lead any further. 
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BARCELONA. HOTELS & MORE 


二 books are knowledge that these spots and hotels have been BARCELONA. HOTELS & MORE 
人 ch more than simple hotel guides. hand-selected by travel and style expert Angelika Angelika Taschen /Photos: Pep Escoda / Softcover plastic 
They are meant to be taken along on your trip,as 。 Taschen for a wellrounded and pleasing experience jacket with silk screen, format: 17.8 x 24.8 cm (7 x 9.8 in.)， 
they not only feature the best and most interesting of the city youre visiting.As an added service to 224 PP. 
Places to stay 一 from low-budget to luxury 一 but ouUr readers, a dedicated website for our travel 


also list hot spots for each hotel'xs neighborhood. books has been set up to allovw you to browse all of 

Once youre installed in the hotel of your choice， our hotel selections online or make your booking 

you can peruse Our suggestions for restaurants， directly; visit 

bars, boutiques, specialty shops, and more, with the to find out more. Opjposzte: JUosiatio1 OU DGJe zt0tOUAHpa1eRco11z 
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Angelika Taschen has selected a delectable range of hotels well as where to check out contemporary art exhibitions ”The photographer: Pep Escoda is based in Tarragona 


and hotspots for your stay in Barcelona, from the Hotel 。 and the best markets. Spain, from where he travels the world in order to realize 
Neri in the Gothic district to the modern and minimal his projects, which have been honored by the National 
Hotel Omm with breathtaking views of Gaudis Casa The editor and author: Angelika Taschen studied art his- 。 Photographer Assosiation with 11 LUX rewards. He has 
Mili to the Casa Camper a quirky and multicultural tory and German literature in Heidelberg, gaining her doc- published more than 100 books and works for interna- 


Smoke-free hotel in the former prostitute quarter run by torate in 1986. Working for TASCHEN since 1987,she has tional magazines such as 忆 ozzes 从 Boxses of the Nem 妆 鸡 
the famous Spanish shoe makers. She also tells you where _ published numerous titles on the themes of architecture， 了 77ze5. 
to taste the best tapas and innovative Catalan cuisine as ”photography design, contemporary art, interiors, and travel. 
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BARCELONA.RESTAURANTS & MORE 


Angelika Taschen / Photos: Pep Escoda / 
Softcover plastic jacket with silk screen， 
format: 14 x 19.5 cm (5.5 xX 7.7 in.), 192 pp. 
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When the sun goes down, Spains culinary culture comes ”where fresh, simple, and delicious nibbles can be had 
alive; the Catalans like to enjoy their meals late into the while sipping a cold cerveza. When your appetite is in 
night, to the surprise of many foreigners who are not full swing and the hour grows late, choose from our 
accustomed to eating dinner as late as 11 p.m. or even restaurant recommendations Such as 7 Portes, the oldest 
midnight. But they quickly become accustomed to this eatery in the city or the very glamorous Noti. If afterdin- 
Very relaxed way of life, having learned to enjoy a siesta ner drinks are in order be sure to visit Bar Gimlet for 

in the afternoon when all the shops are closed. A favorite ”cocktails and jazz. And forget about that diet: you must 
way to Usher in the evening hours is to visit a classic try the scrumptiously Sweet Suizos and churros at Granja 
tapas bar such as TapaGC24 or Cervecerfa El Vaso de Oro， ”La Pallaresal 
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Barcelona may be design-crazed these days, but visitors can 
still take a trip back in time by visiting devotional shops 
that have hardly changed in centuries, such as Cereria 
Subira (est. 1761). Cooks and culinary fans wil appreciate 
ouUr Tecommendations for the best places to find kitchen- 
ware, chefs apparel, fresh-roasted coffee, or world-famous 
Spanish hams.If clothesshopping is more your style, youll 
want to visit one of our selected boutiques such as Josep 
Font one of Spains most celebrated designers, or the con- 


cept store Lobby Be sure to keep this guide with you whbile 
you jaunt through Barcelona so you don't miss any of the 
local institutions (n.b. when youre drooling over a leg of 
jamgn ibkrico,you may want to remind yourself that the 
airlines impose a weight limit for checked baggage). 


The editor and author: Angelika Taschen studied art 
history and German literature in Heidelberg, gaining her 
doctorate in 1986. Working for TASCHEN since 1987， 


BARCELONA.SHOPS & MORE 


Angelika Taschen / Photos: Pep Escoda / 
Softcover plastic jacket with silk screen， 
format: 14 x 19.$ cm (5.5 x 7.7 in.), 192 pp. 


She has published numerous titles on architecture, pho- 
tography design, contemporary art, interiors, and travel. 


The photographer: Pep Escoda is based in Tarragona 
Spain, from where he travels the world in order to realize 
his projects, which have been honored by the National 
Photographer Assosiation with 11 LUX awards. He has 
Published more than 100 books and works for internation- 
al magazines SUch as 忆 o1jzzei 从 机 0xsey of the Ne 功 大 Ti7zze5. 


人 


Fe 
| 
素 
上 
4 


LU 


4 


ii WA 只 


AT 


/天 


员 
和 
和 
和 


LONDON.RESTAURANTS & MORE /SHOPS & MORE 


Dizscovey 11e 1075 of vC1zety 112 52011U81115 下 0120O71 


LONDON.RESTAURANTS & MORE 
LONDON.SHOPS & MORE 


Angelika Taschen / Photos: David Crookes / 
Softcover plastic jacket with silk screen， 
format: 14 x 19.5 cm (5.5 X 7.7 in.), 192 pp. 
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London is huge, sprawling, and chaotic, so before you set 
out on a shopping spree or choose a restaurant, we recom- 
mend you arm yourself with these handy guides to make 
Sure yOu never get lost and don't miss out on anything. 
Angelika Taschen has selected the finest London address- 
es 一 from the oldest traditional establishments to the most 
avantgarde boutiques and eateries 一 where youll delight 
in ayummy meal or a memorable shopping experience. 


Shops highlights: 
。Leading English fashion designer Stella McCartney*$ 
Shop 


。 Furniture shop owned by Paul Smith, who re-upholsters 
Vintage pieces with his own fabric 

。Putting HSM to shame, the Topshop flagship store 

。Legendary umbrella makers James Smith & Sons, the 
Perfect place to pick up a walking stick as a souvenir 


Restaurants highlights: 

。The Golden Hind with its art deco interior and 
delectable fish ”m' chips 一 a fixture on Marylebone 
Lane Since 1914 

。Londons first gastropub, The Eagle 

。 Celebrity chef Jamie Olivers restaurant, Fifteen 
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The editor and author: Angelika Taschen studied art 
history and German literature in Heidelberg, gaining her 
doctorate in 1986. Working for TASCHEN since 1987， 
She has published numerous titles on the themes of 
aitchitecture, photography design, contemporary art， 
interiors, and travel. 


The photographer: David Crookes is a London-based 
travel, interion and portrait photographer. He con- 
tributes regularly to Cozd& Nast publications and his 
Work is featured in many private collections. 


GREAT ESCAPES AROUND THE WORLD 
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Nice Price 
Edition 
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Whether you want to take a relaxing vacation in Asia, a 
backpacking journey in South America, a road trip in the 
USA, a cultural tour in Europe, or a safari in Africa, weve 
got the most inspiring and eclectic collection of hotels， 
guesthouses, boats, lodges, spas, and houseboats that you 
could ask for Culled from our Gyeat Escajpes Series， 
favorite Spots include futuristic-looking, Star Wars-style 
houseboats made of bamboo poles, palm leaves, and 
coconut fibers in Kerala, India, as well as a luxury lodge 
and spa on a java plantation in (you guessed it) Java. An 
Ayurvedic spa in the Himalayas where nothing matters 
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but peace and relaxation will certainly tempt you, or 
perhaps youre more the type for a lush Kenyan openm- 
walled, thatched-roof hut fashioned from tree trunks? 
On a more modern vibe, oogle Gio Pontis sleek blue and 
white hotel perched on the cliffs in Sorrento, Italy and 
youll yearn for a sojourn there. 

Other highlights include an elegant auberge in Napa 
Valley California, where you can Stay during your wine 
tasting tour a historic ranch nestled in a Death Valley 
oasis, an adobe hotel in the Chilean desert, a hotel built 
entirely of salt in Bolivias Uyuni salt desert and an 
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GREAT ESCAPES AROUND THE WORLD 


Ed. Angelika Taschen / Hardcoven format: 23.8 x 30.2 cm 
(9.4 x 11.9 in.), 720 pp. 


0NIVE 39.991$49.99 
史 29.99 /6.900 


Obpjposzte: Razcjo de 2 0Osw， Tcso1 471zo10， USA 


“ecolodge” on a natural reserve in the Amazon rain 
forest. Just flip through the pages of this new compilation 
of dreamy spots to plan your next holiday wherever on 
the planet it may be. 


The editor: Angelika Taschen studied art history and 
German literature in Heidelberg, gaining her doctorate 
in 1986. Working for TASCHEN since 1987, she has 
published numerous titles on the themes of architecture， 
Photography design, contemporary artb interiors, and 
travel. 


LIVING IN CHINA 


Dating back more than six thousand years, China is the 
worlds oldest civilization and most populous nation， 
With its remarkable history rich culture, and diversity of 
ethnic groups, China is an endlessly fascinating country. 
Sneaking a peek at an array of different homes, from 
ancient to modern, Living in China brings you to places 
that most will never have a chance to visit. Whether its 
the Bamboo Wall by Kengo Kuma, a 600-yearold round 
earth house in Fujian, the artsy Shanghai apartment of a 
celebrated but banned Chinese writen the Hong Kong 
residence of the owner of the China Clubs and Shanghai 


Tan, or an artist studio and home in the largest art com- 
munity in the world, all of the interiors featured here 
capture inttiguing facets of life in China today. 


The editor: Angelika Taschen studied art history and 
German literature in Heidelberg, gaining her doctorate 
in 1986. Working for TASCHEN since 1987, she has pub- 
lished numerous titles on the themes of architecture， 
Photography design, contemporary art interiors, and 
travel. 


LIVING IN CHINA 


Ed. Angelika Taschen /Photos: Reto Guntli / 
Text: Daisann McLane / Hardcover format: 26 x 30.2 cm 
(10.2 x 11.9 in.), 200 pp 


Ojpjposzte: TJe zzze1 cOU1DC1GU Jo1a 0 Rod Ea1 态 oxse 
CO11DULeX FU1101 CNz120 


The photographer: Swiss photographer Reto Guntli， 
based in Zurich, regularly travels the world taking photos 
for international magazines. He has published numerous 
books and contributed to TASCHEN publications such 
as Jslde 4810, G1eaf Escajpes 4si0, and Geat Escajpes Ex10je. 


Text by Daisann McLane. She writes articles and columns 
for NZ1NoziUl GeogyUDpjzc Tapeler Magaz111e, TDe Ne 功 居 
Ttes, TJje Net 攻关 了 7zes Magaz111e and TJe Tate11aatz0101 
erald Trzpbure.She is the author of TASCHENS Cjpemzp 
Polep and lives in New York City and Hong Kong. 
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一 ATTITUDE, Loxzdoxz, ozz 友 e Architecture Now! serzies 
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Now in its fifth installment, the 4ycjztectziye Noty series entries include current and recent projects, biographies， Tadao Ando, Santiago Calatrava, Norman Foster Richard 


is an ongoing project documenting the work of the most ”contact information, and web sites. Meier Renzo Piano and Alvaro Siza. 

innovative and influential architects across the globe. 

Volume 5 features famous names and newcomers alike， The author: Philip Jodidio studied art history and eco- ARCHITECTURE NOWI!VOL.S 

and this time around a number of designers are also nomics at Harvard University and was editorin-chief of ”Philip Jodidio / Flexircover format': 19.6x 24.9 cm 
included, reflecting the new ways in which design and the leading French art journal Cozazzatssajce des 4 (7.7x9.8 in 小 576 pp 


architecture are coming together, Since architecture also 。 for over two decades. He has published numerous articles 0NLIY 芭 29 99 | $ 39 99 
[ [ 


extends beyond walls, landscape architecture makes its and books,including TASCHENS Acjpziectae Nozl 
appearance as Well. Easy-to-navigate illustrated A- 乙 Series, Btdz1pg 4 Ne Mzezzztz2t, and monographs on 史 24.99 | 半 5.900 


ARCHITECTURE IN SPAIN 
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ARCHITECT 
IN PAIN 


ABALOS & HERREROS 
Woermann Tower and Square / 
Las Palmas de Gran Canaria 
EDUARDO ARROYO 
Lasesarre Football Stadium / 
Barakaldo 

Levene House / San Lorenzo de el 
Escorial 

SANTIAGO CALATRAVA 
Tenerife Auditorium / 

Santa Cruz de Tenerife 


It might surprise some to hear that Spain has a vibrant 


Valencia Opera House / Valencia 
ALBERTO CAMPO BAEZA 
Guerrero House /Cidiz 
SANTIAGO CIRUGEDA 
Institutional Prothesis, Center for 
Contemporary Arts / Castellbn 
ANTON GARCIA ABRIL 
Musical Studies Center / 
Santiago de Compostela 
Manuel Valdes Studio / Madrid 
RAFAEL DE LA-HOZ 


EDUARDO 
ARRDOYO 


culture of contemporary architecture. Delayed by the 


Spanish Civil War and the ensuing dictatorship under 
Franco, the emergence of modernity in Spain may have 


been late in coming, but todays young architects are 


making up for lost time in a spectacular way Original 


personalities like Cesar Manrique Cabrera marked a 


move toward the modern in the 1960s, while Richard 


Higher Council of Chambers of 
Commerce Headquarters / Madrid 
JOSEP LLINAS 

Jaume Fuster Library / Barcelona 
FRANCISCO MANGADO 
Baluarte Convention Center and 
Auditorium of Navarra / Pamplona 
MANSILLA + TUNON 

Musac Contemporary Art Museum of 
Castilla y Legn /Ledn 
FERNANDO MENISAMP 


Bofills innovative work in the "70s helped bring Spanish 


Magma Arts and Congress Center / 
Adeje, TIenerife 

MIRALLES TAGLIABUE EMBT 
Rehabilitation of Santa Caterina 
Marketr/ Barcelona 

RAFAEL MONEO 

Art and Nature Centenr Beulas 
Foundation / Huesca 

NIETO SOBEJANO 

Auditorium and Conference Center/ 
Merida 


TASCHEN puts contemporary 

architecture on the map 
Whereas most books about contemporary architec- 

ture focus on certain firms or genres, TASCHEN 
introduces a new perspective to world architecture 
by exploring regional trends and phenomena. Each book 
features 15 to 20 architects or firms Whose recent of 
current projects are changing the face of the given 
country with copious ilustrations, descriptions, and 
biographical/contact information. 


Series author: Philip Jodidio studied art history and 
economics at Harvard University and was editorin-chief 
of the leading French art journal Coxzz7zzatssC1zCe des 4 
for over two decades. He has published numerous articles 
and books,including TASCHENS 4ycjpztectare Noz 
Series, BU1dz11g 4 Ne MiUezzzti1t and monographs on 
Tadao Ando, Santiago Calatrava, Norman Foster Richard 
Meier Renzo Piano and Alvaro Siza. 


PAREDES PEDROSA 

Auditorium and Conference Center / 
Peiifscola 

RCR ARQUITECTES 

M-Lidia House / Montagut 

Els Colors Kindergarten / Manlleu 
SELGAS CANO 

Badajoz Conference Center and 
Auditorium / Badajoz 


artchitecture to the world stage. In the 1990s, architects 
Such as Rafael Moneo and Santiago Calatrava began to 
create the look of contemporary architecture in Spain 

as We know it today From a modern interpretation of 

abullring to cutting-edge green architecture, the book 
covers a dizzying variety of architectural innovation. 


ARCHITECTURE IN SPAIN 


Philip Jodidio / Hardcover format: 23.1 x 28.9 cm 
(9.1 x 11.4 in.), 192 pp. 
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ARCHITECTURE IN THE EMIRATIES 


AEDAS 

Dancing Towers / Abu Dhabi, UAE 
Pentominium / Dubai, UAE 

TADAO ANDO 

Maritime Museum / Abu Dhabi, UAE 
ASYMPTOTE 

Strata Tower /Abu Dhabi, UAE 
ATKINS 

Burj al Arab / Dubai, UAE 


Bahrain World Trade Center/ Manama， 


Bahrain 


The small emirates and states located on the Gulf at the 


Bahrain to Doha, and south to the United Arab Emirates 


BEHNISCH ARCHITECTS 
Acropolis Universe / Dubai, UAE 
ERANK O.GEHRY 
Guggenheim Abu Dhabi / 

Abu Dhabi, UAE 

GENSLER 

DIFC Master Plan / Dubai, UAE 
Bank Headquarters / Doha, Qartar 
ZAHA HADID 

Abu Dhabi Performing Arts Center / 
Abu Dhabi, UAE 


(UAE). Comprised of Abu Dhabi, Ajman, Dubai， 


Fujairah, Ras al-Khaimah, Sharjah, and Umm al-Quwain， 


the UAE is an oil-and-gas-rich region that has experi- 


enced an unparalleled architectural boom in recent years， 


Opus Office Tower/ Dubai, UAE 
Signature Towers Business Bay / 
Dubai, UAE 

HOK SPORT 

Dubai Autodrome / Dubai, UAE 
KAZUHIRO KOJIMA+KAZUKO 
AkamatsU/C+A 

Liberal Arts & Science College / 
Doha, Qatar 

和 KPF 

ADIA Headquarters /Abu Dhabi, UAE 


“Cjpeer1Jtul aztjpologzes 


JEAN NOUVEL 

Doha High Rise Ofhce Building / 
Doha, Qatar 

Louvre Abu Dhabi / Abu Dhabi, UAE 
OMA/REM KOHLHAAS 

RAK Convention Exhibition Center / 


Ras al Khaimah, UAE 

Porsche Design Buildings / Dubai, UAE 
ONL 

Automotive Complex/ Abu Dhabi, UAE 
Manhal Oasis / Abu Dhabi, UAE 


throughout the area, its no Surprise that the Gulf region 
eastern edge of the Saudi Arabian peninsula, are building has attracted many of the worlds most prominent archi- 
new cities in the desert at an astonishing rate, from 


tects, including Tadao Ando, Frank O. Gehry Zaha 
Hadid, and Jean Nouvel, who are all designing ground- 
breaking Projects for the ambitious Cultural District 
Project on Saadiyat Island oftf the coast of Abu Dhabi. 
With these and many more remarkable, large-scale proj- 
ects recently built or in progress, the Gulf emirates are 
With a dizzying array of ultra-modern towers popping up ”perhaps todays top architectural hotspot. 


O1 DINGL 1OU1IUE]15. 
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Also available in this series: 


- Architecture in China 


- Architecture in France 


- Architecture in Japan 


- Architecture in the Netherlands 

- Architecture in Switzerland 

- Architecture in the United Kingdom 
- Architecture in the United States 


CARLOS OTT 

National Bank of Abu Dhabi / 

Abu Dhabi, UAE 

National Bank of Dubai / Dubai, UAE 
ITM. PEI 

Museum of Islamic Art/ Doha, Qatar 
RNL 

Shams Abu Dhabi / Abu Dhabi, UAE 
HADI SIMAAN 

Aspire Sport City Tower / Doha, Qatar 
Buzwair Jower (BU2) / Doha, Qatar 


SKIDMORE OWINGS & MERRILL 
Burj Dubai / Dubai, UAE 

VARIOUS ARCHITECTS 

Asymptote: Guggenheim Pavilions / 
Abu Dhabi, UAE 

Greg Lynn Form: Guggenheim 
Pavilions/ Abu Dhabi, UAE 

Studio Pei-Zhu: Guggenheim Pavilions / 
Abu Dhabi, UAE 


ARCHITECTURE IN THE EMIRATES 
Philip Jodidio / Hardcover format: 23.1 x 28.9 cm 


(9.1x 11.4 in.), 192 pp. 
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DESIGN NOW7! 
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Selected designers and design-led companies featured in the book: Ronan & Erwan Bouroullec, 
Ecotricity Naoto Fukasawa, Zaha Hadid, Intelligent EnergyJonathan Ive & Apple Design 
Team, LOTEK, Ross Lovegrove, Marine Current Turbines, Jasper Morrison, Marc Newsom 
POC, Philips Design, Seymourpowell Tokujin Yoshioka 


Ojpjposzte: Ma7RUS Be1escj: CU5Sette1a dz 41zce, 2005. 
CleipE Mezzppz5 Rig8p JoO2C1ja1 1oe: 1PJoze, 2007. 
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全 二 


LGAEEROWE 各 


Not only an in-depth exploration of contemporary design introductory essay authoritatively outlines the main issues ”TASCHENS 1000 ZLzgjpts, 1000 Cjatrs, Deszgzz of ipe 20 轨 
Practice, this book is also a rallying call for a more sustain- facing designers, manufacturers and consumers, and offers ”Cezztajy, Jadostrz0l Destg1z 4-Z， SCa11G110VG0N Deszg12, G1UpJIC 


able approach to product design of every type, from a perceptive Vision for a better way forward that focuses 。 Deszgxz Jo7 ie 21St Ceztiz1y and Destgzzt1g te 27TSt Ce1ztz1y). 
lighting and furniture design to consumer electronic on the need to reduce, reuse, and recycle. Deszgyzz Notl 1 

equipment, transportation, product architecture, and essential for anyone interested in design and the road 

environmental design. Visually stunning and highly towards a greener future. DESIGNRNOY 

informative, Desiex Nozl ustrates the latest work by 90 Eds. Charlotte & Peter Fiell / Hardcover format: 


of the worlds leading designers and design-led manufac- The editors: Charlotte 机 and Peter M. Fiell run a 19.6x24.2 cm (7.7X9.8 in 小 560 pp 


turing companies, while also featuring in-theirrown-words 。 design consultancy in London. They have lectured 0NIY 世 29. 99 | $ 439 . 99 


Statements that give a unique insight into the nature of widely curated a number of exhibitions, and written 人 2 4.99 | 可 900 


3-dimensional design today Additionally the editors” numerous articles and books on design, including 


UWE OMMER.DO IT YOURSELEF 


9hoot yourself 
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让 亲生 本 局 


Inspired by a babysitter he surprised in front of the 
bathroom mirror shooting pictures of herself with his 
Polaroid, photographer Uwe Ommer decided to Put 
together a book of erotic selfportraits by inexperienced 
Photographers. Arming participants with cameras and 
basic technical instructions, Ommer asked them to pho- 
tograph themselves in any way they pleased 一 liberated， 
So to Speak, from the voyeuristic eye of the photographer. 
Some chose to use mirrors as they captured their por- 
traits, while others braved the camera without the help 
of their reflections. While many subjects required no 
intervention by Ommer for others he acted as “ghost 
Photographer' helping them with the lighting and setup; 


Thereisno stopping TISCHEN Wave after wave of simply brilliantly conceived books iust 


in both cases, the models were free to indulge their inspL 
rations in any Ways they pleased 一 from sexy and Provoca- 
tive to romantic to Simply being themselves. The cast of 
selfportraitists includes a wide range of personalities， 
from students to artists, actors, Stylists, dancers, models， 
musicians, teachers, and more. This highly original book 
gives us a rare glimpse at the way everyday women see 
themselves 一 or wish they did. 


The photographer Uwe Ommer became fascinated with 
Photography at a young age and in 1962 moved to Paris， 
where he initially worked as a photographers assistant. 
Within a few years, he opened his own photography 


UWE OMMER.DO IT YOURSELEF 


Uwe Ommer /Ed. Renaud Marchand / Hardcoveb 
format: 22.5x 30 cm (8.9 x 11.8 in.), 256 pp. 


studio, primarily shooting fashion and advertising 
photos. Quickly gaining respect for his work in Paris， 
Ommer began showing in local galleries and eventually 
published his first book, Ppotoedztzoz Uae Omzzze in 
1979, a collection of personal and advertising works. In 
the following years, he would publish five more books of 
his photographs. In 2002, Uwe Ommer was awarded an 
Honorary Fellowship to the Royal Photographic Society 
for the impact of his lifetime of work. His other books 
for TASCHEN include BUcR Ladzes, 4sida11 Ladies， Ta115 丰 
and 1000 Fzzzzlzey. 
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Check out our Bunker Spreckels trailerl 
Visit wwwtaschen.comy/spreckels/ 
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BUNKER SPRECKELS: 
SUREFING'S DIVINE PRINCE OF DECADENCE 


Photos: Art Brewer / Text: C.R. Stecyk III/ Hardcover 
format: 21.8 x 28.9 cm (8.6x 11.4 in.),216 pp. 


0NIYE 29.991$39.99 
史 24.99 /5.900 


The tale of Bunker Spreckels (1949-1977) reads like a photojournalist C.R.Stecyk II (of 1 and 1 fame) have 


Pitch for a movie to rival Boogze Nzgjpx: the stepson of come together to make this book which traces the mete- 
Clark Gable is a privileged Los Angeles party boy who is ”oric rise and dramatic fall of Bunker Spreckels. Widely 
heir to a multimillion dollar fortune; passionate about considered one of the worlds most gifted surfing photog- 


surfing, martial arts, guns, and Women, he lives the life of raphers, Brewer was a close friend of Spreckels and his 
a debauched international jetsetter before succumbing ”Personal photographer throughout the last decade of his 


to his excesses at the tender age of 27. jife, traveling with him from Hawaii to Los Angeles to 
Born Adolph B. Spreckels IIL heir to the Spreckels sugar South Africa. His images of Spreckels both on the waves 
fortune, Bunker became a famous Surfer as a teenagen and on land chronicle Spreckelss metamorphosis from 
but after his inheritance came along, he began to slip hippie surfer to international playboy while Stecyks 

into a life of pomp and excess where surfing took a back ”extensive taped interview with Spreckels, completed just 
Seat to drugs, sex, and wild road trips. So remarkable three months before his death, provides a rare firstperson 


Was his lifestyle that he created an alterego who invited 。 perspective on all the decadent craziness that was his life. 
Photographers and documentarists to trail him, Piecing 


together a tell-all epic of his own rise to fame and for- The photographer: Professional photographer Art 
tune. Before the project known as“The Player' could be ”Brewer is among the veteran photographers of the sport 
completed, Spreckels suddenly died of "natural causes> of surfing. His decades-long tenure as a documentarian 


Thirty years latern photographer Art Brewer and writer of the international Sport and as photo-editor for 9Szxje7 


Magzzz1e have garnered him numerous awards and titles. 
Bunker and Brewer were longtime surfing buddies when 
Bunker tapped the journeyman photographer to be part 
of his entourage to document and film ”The Player 
Brewer continued his relationship with Bunker until his 
passing, providing the most complete photographic 
record of his life. 


The author: Born and raised in 9anta Monica, California， 
C.R.Stecyk JIS first encounter with Bunker dates back 
to their meeting at Malibu Point in 1962. Their friend- 
Ship of more than a decade spawned Bunkers last inter- 
View, Which appears in this book. Stecyk was an instru- 
mental fgure in the Southern California skateboarding 
Scene of the early 1970s as both practitioner and chroni- 
clen later serving as production designer and co-wWriter of 
the documentary flm Dogtozwz and Z-Boys. The prolific 
artist and writer continues to create in Venice, California. 
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Hov do you react to being called the most 
decadent person in surfing? 

I suppose its reasonably satisfying to have that sort 
of reputation, because it's a reputation that I alone 
have built for myself without the help of advertisers 
or manufacturers or glassers or shapers. 

Money? 

Money helps. 

You mean its a noncommercial image? 

Yeah. 

Built firsthand through actions rather than 
inoculations? 

Yes, I never advertise. 

Hov did you realize you were going to 
inherit the money? 


I wasnrt in line to inherit any money in the first 
Place. The only reason I inherited money was 
because of a sequence of events, the way people died 
in my family Had my father lived, he very easily and 
very probably wouldve spent the money that 
inherited. 

When did you actually get the money? 

When Iturned 21,I went to the bank and I picked 
up my money 

In cash? 

Thats right. 

Whatd you do with it? 

Spent it and made investments. 

When you took the money out of the bank in 
cash, hov did you get it out of the bank? 
Armored car. 

Where'd you take it? 

To my secret cave. 

Your secret cave, what do you use that for? 

Its just a place I have that nobody knows where it is， 
Where I keep certain objects, art treasures, things 
dont want people to see. Plus, its where I can go do 
things that I don't want people to know that Pm 
doing. Its just a secret place that I have here on the 
earth where I can go and be alone. Tve got all my 
things of value hidden there, and everything is 
arranged very neatly Its like, you know the Batcave 
or something. 

Did your life change at all when you got 

the money? 

Yes. 

Hovw so? 

Ihad a lot of new friends all of a sudden. That's a 
joke, son. Anyway..… Yeah, things changed. They 
called me Mr. Spreckels at the bank. When I went to 
the bank to get some money Ididn't get any shit any 
more. 

Was it like you thought it was going to be 
having money? 

I had no idea how it was going to be. No idea at all. 
Ifound out that it gave me a certain amount of 
Power. It gave me a certain amount of freedom to do 
things that I hadmn't been able to do before, like trav- 


el.I was able to buy some things that I wanted, like 
cars, insurance, things like that.I was able to move 
to an areaI wanted to move to, move into a nice 
house, teach myself to shape surfboards. Ifinally had 
time to go surfing, plenty of time to ride the waves. 
How;?d your friends react when you came into 
your money? 

Ithink they were waiting for me to get my money 
more than I was. TIo me it was unreality They were 
the ones doing all the thinking about it and the 
scheming and the dreaming, whereas to me it Wasn't 
a reality yet. 

So the hardest part of getting the money 

was adjusting to all your friends? 

All my so-called new friends.I wasn't finding it hard 
to adjust but all of a sudden I have people coming 
around and seeing me and being nice to me when 
normally they probably wouldnrt talk to me or want 
to have anything to do with me. 

Have your personal habits changed 

to any great extent? 

Not to any great extent.Ijust started eating better.I 
started eating steak every night, eating out at restau- 
rants every night, that kind of thing. Thats what 
changed.I was able to go out and go to the bar and 
drink as much as I wanted and not worry about who 
was going to pay for it. I could drink myself coma- 
tose and I could go out and buy whatever I wanted. 
Hovw much would you say you spend on an 
average day on the North Shore? 

About $500. 

Is that counting your bar bill? 

That's counting everything. Some days its more， 
Some days its less. But basic minimum, $500. 

The average guy here Pm sure doesnt 

spend that in a month. 

Yeah, well. 

Hovw did the women react to you after you 
came into your money? 

Before, when I was using women, the women knew 
didnt have any but knew that I might be getting 
Some. That's all they knew.I didnt know exactly 
what the play was going to be, so I never talked to 


2 Hegotintoalotofweird stuff before otherpneonle,andlaterwhen eVerybody else would getinto it， 


anybody about it.I didmt know what was going to 
be happening. When I got a hold of some moneyI 
had a lot of women appProaching me. They wanted to 
come. They wanted material security They'd come 


本 


spending the night with. Theyre not spending the 
night with me. 

What about the money? Are those drawbacks 
different than the fame dravwbacks? 


BUNKER SPRECKELS 
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good chance that PTm going to get Sued. So 让 some- 
body is going to come onto me and even provoke 
me into a fight for the reason that they might try to 
do something legally later thats why its wise to 


over and get it on with me and go Places.Ihad a lot 
of women just flocking around me, trying to get in 
there and get their toes beneath my hook, so to speak. 
What was your record for women during 

that period? 

I used to fuck a lot. Still do. My record? Lets see.I 
nailed 64 chicks in one week. That was Pretty inter- 
esting. 

Hov do you happen to remember that? 

I was keeping track. It was an ego trip. 

You say there are a lot of disadvantages of being 
from a famous family? 

Yourre atarget for other people. They want to make 
Use of you for their own ends. They want to be seen 
with you to suck off your image. They can say “Oh， 
yes,TIspent the night with Clark Gable's stepson2 
That's always bothered me because Fm out to make 
atrip for myself and ifthey want to spend the night 
with Clark Gables stepson that's just what theyre 


Yeah, theyre different. But they all tie into the same 
thing. The money thing is the same because people 


want to get around you because they figure,“Hes 
got the bucks.IfI get close to him he'll spend the 


money on me IfI get involved with a certain group 
of people or anything like that, more or less theyre 
going to try to come along for a free ride or theyre 
going to get something out of you. Maybe they"ll get 


some money for themselves so they can go have a 


good time. But then again Tm not very philanthrop- 


ic and I don't associate with very many People.I 
know a lot of people.I go through a lot of people 


every day but I dom't have very many people that I 


Surround myself with, just usually the people that 
work for me and that's it. 

What kind of people do you have working 
for you? 


Yeah, Tve got bodyguards. That's out of necessity Tm 
in a target position. 上 fI hit somebody theres a very 


have bodyguards. They keep People back from me. 
Bodyguards can be handling the shit, and that's 
what theyrre getting paid to handle while I go of 储 
and get away from the bad energy or negative energy 
that is being put towards me. 
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ALISON JACKSON.CONFIDENTIAL 


Texts: William Ewing, Will Self Charles Glass / Hardcoven, 
format: 23.1x28.9 cm (9.1 x 11.4 in.), 264 pp. 


Alison Jackson has photographed the Queen of England 
on the toilet George Bush and Jony Blair chatting in 
the sauna, Mick Jagger doing gymnastics, and Monica 
Lewinsky lighting Bill Clintons cigar Or has she? The 
likenesses are uncanny but of course, her subjects are 
lookealikes. Her photos demonstrate that while seeing is 
believing, the truth is another story entirely In her work， 
Jackson says， "Likeness becomes real and fantasy touches 
on the believable. The viewer is suspended in disbelief. 
Itry to highlight the psychological relationship between 
what we see and what we imagine. This is bound up in 


一 Interview with the artist, THE TIMES, Lozzdoxzz 


our need to look 一 our voyeurism 一 and our need to 
believe” Indeed, by showing “celebrities”ostensibly 
caught unawares, Jackson's pictures Show us what we 
imagine might go on behind closed doors. Her work 
has caused controversy not least because it treads in a 
Very gray atea between parody and realism by seeming 
to break down the carefully fortified Private lives of 
Public figures. 

For this edition, Jackson has been commissioned to 
shoot a broad selection of new Portraits of dead-ringers 
for Brad Pitt and Angelina Jolie, George Bush, J. Lo, 


Eminem, Britney Spears, Jude Law Nicole Kidman， 
Tom Cruise, and many more. Expect the unexpectedl 


The photographer: After studying fine art photography at 
Londons Royal College of Art Alison Jackson shocked 
the world with her award-winning BBC TV series， 
“Double Take:” She has exhibited her artwork in contem- 
Porary art galleries and museums throughout Europe 
and North America, and also works in the medium of 
mass communication, Via films, advertising, television， 


and books. 
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"Whenpeoplelook upon hlisonJacksoms 
images as Satiric feeltheyhave Drofoundly 


忆 o1z 11e e55s0T DO VGN Se 矿 


“Celebrity' John Updike famously remarked, “is a mask 
that corrodes the face” But what of those who look upon 
that mask, and who dream of what lies behind ip When 
the famous walk the streets 一 让 they do so at all 一 they 
are COnstantly being incorporated into the lives of others 
they do not know, but who believe they know them. 于 
moderately recognizable, they are halfrecalled faces， 
easily confused with the friends, acquaintances, and 
families of those who pass them by: “Ismt that 7; 
“Wasnt she .7; Arent they ... 宛 The media realm from 
which the celebrities emerge, blinking into the prosaic 
light of day is too lofty an Olympus for ordinary mortals 
to conceive of the Gods descending from 一 they wouldnt 
TIecognize Zeus as anything but a swan until ... 

Its this villagey regard,I would contend, that people are 
truly in search of when they desire modern fame. They 
understand, at a preconscious level, that to be famous in 
this overlit age is to be recognized by the whole society 
in purely situational terms. I treasure an anecdote of the 
comedian Spike Milligan that sums this up perfectly One 
day a new neighbor moved in next door to him. When 
Milligan came out of his house, the man Said:“Tve seen 
you on television” The following day Milligan emerged， 


and seeing the man Said: “Tve seen you in your garden? 
On good days the celebrity is a well-loved member of a 
tight, little community rather than a mass society of Sav- 
age alienation. Everyone has seen him or her in the gar 
den. On bad days, the celebrity is the village idiot, its 
drunk, or its adulterer On bad days, the community 
wants to put him in the stocks, and so he hires a publicist 
to sell his story to the parish magazine. 


Jackson drives us to contemplate the 

very ordinary weal of common humanity: 
our neuroses, Our domesticity our bodily 
functions, our births and our deaths 


The enduring popularity of the Royal Family is not expli- 
cable in constitutional termas at all, nor is it a function of 


their seeming continuity On the contrary the Windsors 
and their consorts are truly contemporary celebrities: 
famous for nothing at all, save for their ability to copu- 
late and cut ribbons. When Andy Warhol said that in the 
future everyone would be famous for fifteen minutes, he 
recognized that this yearning to escape anonymity was, in 
an age of burgeoning media, far more powerful than the 
traditional criteria of talent or greatness or beauty He 
spoke 一 as must we all 一 for himself The lack of any tal- 
ent is a condition of this successi for only by epitomizing 
that yearning 一 as the voyeuristic Warhol did 一 can an 
individual be clasped to the global bosom. 

When people look upon Alison Jacksons images as Satir- 
ic TI feel they have profoundly missed the point. The Duke 
of Edinburgh might be made uncomfortable by seeing 
an image 一 apparently of himself 一 watching Marilyn 
Monroe masturbate; but that is incidental.Nor is the 
irony undoubtedly implicit in peeping at Mick Jaggen or 
Madonna ironing, anything more than a superficial 
attribute. And if we reverse the conceit, and ask ourselves: 
why do we find the notion of the regal at stool unset- 
tling? The answer is because it forces us to dig further in 
our own shit, No, the capacity of these Photographs to 
destabilize us, make us think, and, above all, make us 
duestion, lies on a deeper plane. 


To me, these are the true vanitas paintings 
of the modern era 


These are Scenes of neurosis, domesticity bodily func- 
tions, playfulness, birth, and death. Before mirrors, the 
wearers of the masks contemplate themselves; on padded 
benches they undergo painful cosmetic procedures. By 
being jolted into seeing the Gods as exactly the same sort 
of barnyard fowl as ourselves 一 a perception even the 
most hardheaded among us cannot resist 一 Jackson drives 
us to contemplate the very ordinary weal of common 


humanity: our neuroses, our domesticity our bodily func- - 


tions, Our births and our deaths. 
To me, these are the true vanitas paintings of the modern 


是 


era. [Like those arrangements of effulgent 一 but rotting 一 
fruit and flowers; those extravagant boards, groaning 
with gold plate and glass; those coded symbols 一 the gut- 
tering candle, the hourglass, the stopped watch: the 
glimpsed lives of Jacksons subjects are profoundly still， 
and fraught with symbolism. These are things that we 
covet 一 indeed, they are not things at all, but people. This 
is the grainy quotidian reality we turn away from to lose 
ourselves in gloss and matte betrayals. 

Poor Pete and Kate, poor Tom and Katie, poor Prince 
Wills and Bill Gates, poor hacked-about Michael Jackson， 
and poor dumb Dubya. Poor Tony whose legacy will be 
dust mixed with dried blood. Poor all of them 一 and 
poor us, for just as the flowers and the fruit in vanitas 
Paintings were depicted rotting,so we are all in a process 
of decay our faces being corroded either by our fame or 
OUI obscurity. 
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PIERRE & GILLES 


Thney are constantiy Seeking 
neautyin allthningSs，.… 


30 yed1y of Preme 只 GzUes 


PIERRE & GILLES, DOUBLE JE, r976-2co7 


Paul Ardenne / With a foreword by Je 任 Koons / 
Hardcover format: 24x30 cm (9.4x 11.8 in.), 460 pp. 


0NIVE 39.991$49.99 
史 29.99 /6.900 


Ojpjposzte: Lescaje - LU1ge Dez Sacj0 2003 


鱼 瑟 二 包 证 证 


Pierre et Gilles create dreamy portraits that transport 
their subjects 一 as well as the viewers 一 into an alternate 
world where camp, pop, burlesque, religion, and erot 
cism mingle in perfect harmony Creating the sets them- 
selves, and with Pierre as photographer and Gilles as 
painterelaborator they create one-ofa-kind artworks of 
an unmistakably original style. A host of stars has passed 
before their lens, such as Iggy Pop, Madonna, Marc 
Almond, Nina Hagen, Catherine Deneuve, Laetitia 
Casta, Marilyn Manson, Mireille Mathieu... though 
many of their portraits also feature unknowns. 


Marking the 30th anniversary of their collaboration, this ”The author: Paul Ardenne is a historian of art and cul- 
retrospective brings together 300 works, with a special ture.A university teacher his publications on modern 
emphasis on works from the past ten years. Also included culture (visual arts, aesthetics and architecture) include 
is atribute text by the artist Je 人 fKoons, who insists that 4 信 02ege cozteazjpo1U112, LIUg2 CO115, LU AcO1eXize/， 
“its hard to think of contemporary culture without the Tezme papitie, ExjiEyre.Paul Ardenne is also a curator 
influence of Pierre and Gilles” Truly their unique vision (Micropolitigues, La Force de Tart) and critic, notably for 
has become part of the fabric of modern aesthetics, ffrom 47t press (Paris). 

photography and art to fashion and popular culture. Fans 

and newcomers alike will covet this sweeping exploration 

of Pierre et Gilless dreamy lovely world. 


PIERRE & GILLES 


已 o1z 10e Jojezo1dd DJ JE 廊 Koozzs 


I have known Pierre and Gilles for many years now', and 
I have fond memories of visiting their studio. They are 
among the top artists representing French culture today 


Its hard to think of contemporary culture without the 
influence of Pierre and Gilles, from advertising to fash- 
ion photography mnusic video, and film. Their highly 
saturated images, making reference to art history and 
religious iconography, create a visual impact that tran- 
Scends cultures around the world. They appropriate ref 
erences East and West, North and South. This is truly 
global art. 


Blurring boundaries between painting and photography 
their collaboration reflects their trust in one another. 
Understanding the type of work they do exposes the con- 
trol they possess but also the control they give up when 
collaborating together. I have always thought of art in 
terms of a balance of control. The artist eventually gives 
Up control to the viewer. Pierre and Gilles establish this 
Sense of trust between themselves and the Viewer. 


The playful gestures in their work celebrate and critique 
popular culture. Their work does not place judgment on 
cultural history. They break down hierarchies in art by 


allowing the viewer to come to a place of acceptance by 
removing guilt and anxiety Their painting technique 
softens the images into an angelic state without subtract- 
ing from the power. 


Their work embraces the mystical qualities of sexuality. 
Pierre and Gilles represent a union of the sexes through 
archetypes. Power and vulnerability in their work com- 
municate to every Viewer. Portraying innocence with sex- 
ualjity opens us up to a place of non-judgment. There is 
an uplifting quality that encompasses their work. They 
are constantly seeking beauty in all things. 


工 e 谨 : Meycz1e， E7z0_J1212106 2001 
Ojpjposzte: Flex1s de 9Sja1zgjpaz Mie1e Matjpzez 2005 
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一 PRINT Nezo YorR, orz Illustration Now! Vol.T 


IJILLUSTRATIION NOWI! VOL.2> 


Ed.Julius Wiedemann / Flexi-cover format: 19.6 x 24.9 cm 
(7.7Xx9.8 in.),480 pp. 


0NIYE 29.991$39.99 
史 24.99 /: 95.900 


Following the Success of Tasstratzoxz Nomwl,this instal- 
ment presents a completely new selection of 150 iustra- 
tors from all around the world. Whereas the first volume 
brought together a fascinating mix of star illustrators 
and brand new faces that together formed the face of 
illustration around the world, TUlastatzoz Not/ 2 is even 
more exciting, featuring illustrators from 25 countries， 
with styles ranging from cutting edge to traditional. Also 
included is a dialog between design specialist Steven 


Heller and German illustrator Christoph Niemann about 
illustration's role in the world today This book is perfect 
not only for creative professionals and iustration stu- 
dents, but also artists and anyone with an appreciation 
for visual ljanguage. 


The editor Julius Wiedemann was born and raised 
in Brazil. After studying graphic design and marketing， 
he moved to Japan, where he worked in Tokyo as art 


editor for digital and design magazines. Since joining 
TASCHEN in Cologne, he has been building up 
TASCHENY digital and media collection with titles such 
as 4111101ON NOU1 4doe1ts112g NO Pt 太 工 080 Deszg1 
WED Deszgz2: Best Stadior and T4SCEENSY 1000 Fzzozzte 
VBEpsztes. 


BASIC ARCHITECTURE 一 NEW TITLES 


一 ARCHITEKTUR AKTUELL, Vzezzzz4 


HOFFMANN 
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JOSEF HOFFMANN 

The avantgardist 

August Sarnitz 

The influence of the Austrian architect and designer 
Josef Hoffmann (1870-1956) is extraordinary: for a period 
of over 60 years he kept up an aesthetic dialog with 
Modernism, the International Style, and Art Deco. Before 
being rediscovered in the 1980s by the PostModernists， 
his work was nearly forgotten; now his importance is 
unquestioned. As a designer he was one of the leading 
proponents of the Wiener Werkstitte, with its close con- 
nection to the Arts and Crafts movement. As an archi- 
tect he built the first modern buildings in Europe， 

Such as the Purkersdorf Sanatorium (1904) and the 

Palais Stoclet (1905-1911). Traversing Several styles and 
Schools during his lifetime, his work shows a consistent 
Formalism. He abandoned Functionalism long before 站 
became obsolete. In a historic sense, Hoftmann was doubly 
avantgarde: in both the rise and fall of Modernism. 


ERICH MENDELSOHN 

Expressionist at heart 

Arnt Cobbers 

The work of Erich Mendelsohn (1887-1953) is extraordi- 
narily open-minded in its attitude to material and plan- 
ning, as a result of his completely original form of archi- 
tectural thinking. Mendelsohns genius lay in the fact that 
he was not influenced by his predecessors; rather his 
imagination Sprung from an entirely personal place， 
refusing to borrow from any existing artistic forms or 
styles. He became famous with the Einsteinturm in 
Potsdam (the supreme masterpiece of architectural 
expressionism, one of the most heretical and revolution- 
ary Works in history), the Hat Factory in Luckenwalde， 
and the Schocken Department Store in Stuttgart. TIo this 
day Mendelsohns methods remain stimulating and 
Provocative and his work begs to be (re)discovered. 


BASIC ARCHITECTURE 


Ed. Peter Gossel / Softcover flaps， 
format: 18.5x 23 cm (7.3 x 9.1 in.), 96 pp. 


UNSTIUDIO 
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UN STUDIO 

Architecture for the digital age 

Aaron Betsky 

UN Studio, led by Dutch architects Ben van Berkel and 
Caroline Bos, creates spaces that are Surprisingly innova- 
tive. Their work embraces the digital age via the invention 
of new time-based techniques expanding the imagination， 
exploding the hierarchy of the design process, and encour- 
aging the input of different disciplines. UN Studios archi- 
tecture is the result of a design Strategy that constantly 
advances in different ways via leitmotifs called “design 
models”Their most most famous buildings include the 
New Mercedes-Benz Museum in Stuttgart, the Erasmus 
bridge in Rortterdam, which has become the towns new 
landmark, the central train station in Arnhem, the Ponte 
Parodi pier in Genoa, and the Canadian Centre for 
Architectures (CCA) prestigious “Competition for the 
Design of Cities> 


BASIC ARI 一 NEW TITLES 


LUCIAN FREUD 

Unflinching truth 

Sebastian Smee 

British artist Lucian Freud is widely considered the most 
important figurative painter working today. Master por- 
traitist and Specialist in nudes, Freud uses impasto to cre- 
ate depth and intensity while restraining his color palate 
to mostly muted hues. His portraits may be physically 
unflattering to their subjects, but they are honest, frank， 
and unapologetic.“I paint people” Freud has said, not 
because of what they are like, not exactly in spite of what 
they are like, but how they happen to be> 


KoSEETGOE 


HIROSHIGE 

Master of Japanese ukiyo-e woodblock prints 
Adele Schlombs 

Utagawa Hiroshige (1797-1858) was one of the last great 
attists in the ukiyo-e tradition. Literally meaning “pic- 
tures of the floating worldy ukiyo-e refers to the famous 
Japanese woodblock print genre that originated in the 
17th century and is practically synonymous with the 
Western worlds visual characterization of Japan. Though 
Hiroshige captured a variety of subjects, his greatest tal- 
ent was in creating the landscapes of his native Edo 
(modern-day Tokyo) and his most famous work was a 
Series known as“100 Famous Views of Edo”(1856-1858). 
This book Provides an introduction to his work and an 
Overview of his career. 


BASIC ART 


Softcover flaps, format: 18.5 x 23 cm 
(7.3x 9.1 in.), 96 pp. 


NICOLAS POUSSIN 

The classicist 

Henry Keazor 

French painter Nicolas Poussin (1594-1665) Spent most of 
his working life in Rome turning out works that fused the 
best features of Renaissance painting with influences of 
antiquity Poussin was highly Prolific and was considered 
by his contemporaries to be the greatest living painter a 
man Whose work embodied the ideal of French classical 
art. Poussin himself stressed logic and clarity in his work， 
formulating doctrines with the aim of intellectualizing 
art in the latter he succeeded in leaving an influence in 
art that lasted centuries， 
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BASIC ART GENRES 一 NEW TITLES 


Time-trave 


ROMANESQUE 

The first universal style of the European 

Middle Ages 

Norbert Wolf 

Reaching its peak in the 1lth and 12th centuries, the 
Romanesque movement was marked by a peculiar vivid， 
and often monumental expressiveness in architecture and 
fine arts. The main centres were located in Italy France， 
the German-language countries, Spain, and England， 
though the voices of Scandinavia and Eastern Europe 
expressed themselves distinctly in the genre, which pat- 
terned itself on antique and Byzantine art, 


Highlights include: frescoes in Galliano, SantAngelo in 
Formis, S. Clemente in Rome; the Bayeux Tapestry; 
mosaics in 9. Clemete, Rome, and in 9. Marco, Venice; 
the painted ceiling in St. Michael, Hildesheimi sculptures 
in Souillac, Autun, Santiago de Compostela; examples of 
metalwork, manuscripts and enamels. 


ROMAN ART 

Out of the shadows: art and architecture of 
ancient Rome 

Michael Siebler / Edited by Norbert Wolf 

The foundations of Roman imagery were laid in the 
early days of the Empire under Emperor Augustus. The 
imperial court and the imperial family were role models 
for artistic style, taste and fashion 一 trendsetters, So to 
speak, which imperial society was obliged to follow .It 
Was at COurt that the “new” took shape, pieced together 
from the vocabulary of Greek originals, copies and imita- 
tions as well as new creations, but fulfilling entirely new 
functions and expressing new meanings. 


Featured works include: Augustus of Primaporta; 
Gemma Augustea; Lycurgus beaker; Constantine [in a 
helmet with the christogrami; equestrian statue of Marcus 
Aurelius; colossal portrait of Emperor Constantine LI the 
“tetrarch group” 


TEN 


EGYPT ART 

Treasures from the ancient land of the Pharaohs 
Rainer and Rose-Marie Hagen /Edited by Norbert Wolf 
The art of ancient Egypt that has been handed down to 
us bears no names of its creators, and yet we value the 
creations of these unknown masters no less than the 
Works of later centuries, such as statues by Michelangelo 
or the paintings by Leonardo da Vinci. The present vol- 
ume introduces a series of such masterpieces, ranging 
from the Old Kingdom, or the 3rd millennium B.C., to 
the Late Period in the 9th century B.C. 


Featured works include: seated statue of King Djoser 
wood relief of Hesire on a dining table, the statue of a 
Scribe made of various materials, reliefs from the Temple 
at Carnac, Sarcophagus of Queen Hatshepsut, precious 
statue of Queen Teje, head of Akhenaten (Amenophis 
IV), Queen Nefertiti, golden mask of Tutankhamun， 
Ramses II from Abu Simbel. 
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ABSTRACT BAROQUE CONCEPTUAL ART CUBISM DADAISM EXPRESSIONISM 


EXPRESSIONISM Hermann Bauen， Daniel Marzona Anne GanteflhrerTrier Dietmar Elger Norbert Wolf 
Barbara Hess Andreas Prater 


FANTASTIC ART EUTURISM GOTHIC GREEK ART IMPRESSIONISM LAND ART 


Walter Schurian Sylvia Martin Robert Suckale， Michael Siebler / Karin H. Grimme / Michael Lailach 
Matthias Weniger Ed. Norbert Wolf Ed. Norbert Wolf 
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Ed. Uta Grosenick / Ed. Ingo E Walther / Softcover, 
flaps, format: 18.5x 23 cm (7.3 x 9.1 in.), 96 PP. 


0NIVE 6.991$ 9.99 
史 5.99 /1500 


MOVIES ICONS 


Projzjes of 1je jza 11G2sby 3 7120SE OUN11UG212g 力 e1s011011e5 


| 


DEAN 


TECHIEI 


JAMES DEAN 

Cut off at the pass 

上 上 X. Feeney 

James Dean died at the age of 24, yet half a century later 
his mystique is unfaded. Had luck favored him that fatal 
evening, he might still be with us, an actor in the same 
generation as Paul Newman, Clint Eastwood, Gene 
Hackman, and Sean Connery His phenomenally charis- 
matic performances in Such classics as Repel VWZ1jozt 4 
Cutse, East of FEdexz and Gapt have immortalized him 

as a cinematic great. 
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GARBO 


GREIA GARBO 

The enigmatic beauty 

David Robinson 

Greta Garbos uniquely photogenic beauty belies her great 
talent as an actress, as her performances in Oueexz Cjxzstz7z4 
and Cawzzle prove.A hint of a Garbo smile, touch, or 
gance conveyed volumes. She was languid, distant, and 
melancholy yet in her love scenes She conveyed a passion 
and hunger that startled audiences and overturned 
American notions of eroticism and sexuality Part of her 
fascination, too, is the mystery of her Private lives and 
loves. She remains the worlds divine woman， 


MOVIE ICONS 一 New Titles 


Ed. Paul Duncan / Flexi-cover format: 14 x 19.5 cm 
(5.5x 7.7 in.), 192 pp. 
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GRACE KELLY 

Grace defined 

Glenn Hopp 

She was the quintessential Hitchcock blonde, delineating 
traits of cool beauty depths of hidden passion, intelli- 
gence, playfulness, and style 一 in short the qualities that 
led biographer James Spada to call her "the pious mans 
Marilyn” Yet she also showed her versatility by winning 
an Academy Award for 7Tje Coxuztm) Gz. Grace Kelly was 
a classic beauty a public figure, and a serious actress 
representative of an era. 


“Ces nortfolios de IuXxe 0ffrent ainsi au lecteur Un V0Vyage en Dremiore 


The series: People talk 
ERASCHENIS about Hollywood glamoun about stu- 

dios that had more stars than there 

are in heaven, about actors who weren't 
actors but were icons. Other people talk 

about these things, TASCHEN shovws you. Movze 
Tcozzs is a series of photo books that feature the 
most famous movie icons in the history of cinema. 
These 192-page books are visual biographies of the 
stars. For each title, series editor Paul Duncan has 


MARX BROTHERS 

Godfathers of screwball comedy 

Douglas Keesey 

“The surprising thing about this film was that I succeeded 
in not going crazy' said director Leo McCarey about 
working with the manic Marx Brothers on DucR oz 
The madcap antics of Groucho, Chico, Harpo, and 
(Sometimes) Zeppo have driven audiences wild with 
laughter in such unforgettable films as 4 Nzgjpt at tjpe 
Opera and4 Daoy af tpe Racey.The Marx Brothers” 
inimitable and irrepressible humor continues to inspire 
us today 


painstakingly selected approximately 150 high 
quality enigmatic and sumptuous portraits, colorful 
posters and lobby cards, rare film stills, and previous- 
ly unpublished candid photos showing the stars as 
they really were. These images are accompanied by 
concise introductory essays by leading filhm writers; 
each book also includes a chronology afilmography 
and abibliography and is peppered with apposite 
quotes from the movies and from life. 


INGRID BERGMAN 
Scott Eyman 
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CHAPLIN 


CHARLIE CHAPLIN 
David Robinson 


CARY GRANT 
下 X. Feeney 


STEVE McQUEEN 
Alain Silver 


Series editor: Paul Duncan edits film books for 
TASCHEN, and wrote 4Ujed EtcjcocR 7TJe Cowzjpiete 
Pot and Sia1zley KUD1CR: TDe Cowajete Floas in the 


Film series. 


Series authors: Scott Eyman, EX. Feeney Glenn Hopp， 
Douglas Keesey Dominique Mainon, David Robinson， 
Alain Silver James Ursini 


BCOCART 


HUMPHREY BOGART 
James Ursini 
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DIETRICH 


MARLENE DIETRICH 
James Ursini 


TILE LLEELTLLI 


上 HEPBURN 


AUDREY HEPBURN 
下 X. Feeney 
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MONROE 


MARILYN MONROE 
下 X. Feeney 
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MARLON BRANDO 
上 X. Feeney 


CLINT EASTWOOD 
Douglas Keesey 


攻 .HEPBURRN 


AIHARINE HEPBURN 
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MODERNISM REDISCOVERED 

Julius Shulman / Text: Hunter Drohojowska-Philp， 
Owen Edwards / Hardcover 3 volumes in a slipcase， 
XL-format: 29 x 36.8 cm (11.4 x 14.5 in.), 1,008 PP. 
所 25o /8$ 3oco /无 2oo /至 4ooco 
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TASCHEN 


PHILIP JODIDIO /p.jodidio@taschen.com 
PETER GOESSEL / p.goessel@taschen.com 


THE A-Z OF MODERN ARCHITECTURE SANTIAGO CALATRAVA. RENZO PIANO BUILDING WORKSHOP 
Ed. Peter Gossel / Hardcover 2 vols. in a slipcase， COMPLETE WORKS I979-2oo7 I966-2co5 

XL-format: 29.2 x 36.5 cm (11.5 x 14.4 in.), 1,072 pp. Philip Jodidio / Hardcoven XLformat': Philip Jodidio / Hardcover XL-format: 

所 2001$25o7/ 无 I6o /至 3o,ooeo 30.8x39 cm (12.1 x 15.3 in.), 536 pp. 30.8x39 cm (12.1 x 15.3 in.), 528 PP. 


有 99.99 /1$ I25 /无 79.99 /至 IOoo 有 99.99 1$ I25 /无 79.99 /至 ICoo 


一 HAUSER， 瑟 azzzpx7g, ofz Calatrava 


ChRSE STUDY 
HOUSES | 


CASE STUDY HOUSES NEUTRA.COMPLETE WORKS 

THE COMPLEIE CSH PROGRAM I945-I966 Ed. Peter Gossel / Barbara Lamprecht / Hardcover, 
Ed. Peter Gossel / Elizabeth Smith / Hardcover' XLformat: 40x31 cm (15.7 x 12.2 in.), 464 PPp. 
XL-format: 40 x31 cm (15.7 x 12.2 in.), 440 pp. 有 ISO/1$ 2co /无 I20 1 至 25JOoo 


E IO/$ 2co /无 I2o 1 至 25JOoo 
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ANDO.COMPLETE WORKS 


Philip Jodidio / Hardcover format: 
22.8 x28.9 cm (9 x 11.8 in.), 500 pP. 


e 29.99 / $ 39.99 /无 24.99 /至 9)9co 
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Text: Jose Llinas /Photos: Jordi Sarra / 
Hardcover format: 22.5 x 30 cm 
(8.9 x 11.8 in.), 160 PP. 


EI9.99 /1$ 24.99 / 无 I6.99 /至 3;9co 


ARCHITECTURE IN 
THE EMIRATES 


Philip Jodidio / Hardcover format: 
23.1x28.9 cm (9.1x 11.4 in.), 192 pp. 


eI9.99 /1$ 24.99 /无 I6.99 /至 3;9co 


EILEEN GRAY 


Philippe Garner / Hardcover format: 
22.5Sx30 cm (8.9x11.8 in.), 160 PPp. 


eI9.99 /1$ 24.99 / 无 I6.99 /至 3,9co 


ARCHITECTURE NOW' VOL.4 


Philip Jodidio / Flexi-cover format: 
19.6x24.9 cm (7.7xX 9.8 in.), 576 pp. 


e 29.99 / $ 39.99 /无 24.99 /至 9)9co 


ARCHITECTURE 
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ARCHITECTURE IN 
FRANCE 


Philip Jodidio / Hardcover format: 
23.1x 28.9 cm (9.1x 11.4 in.), 192 pp. 


EI9.99 /1$ 24.99 / 无 I6.99 /至 3,9co 
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PETER GOESSEL / p.goessel@taschen.com 


一 POINT DE VUE, Payzs, ozz 切 e Architecture in serzes 


ARCHITECTURE NOW'VOL.S 


Philip Jodidio / Flexi-cover format: 
19.6x24.9 cm (7.7X9.8 in.),576 pp. 


e 29.99 / $ 39.99 /无 24.99 /至 $,9oo 


ARCHITECTURE IN 
JAPAN 


Philip Jodidio / Hardcover format: 
23.1x28.9 cm (9.1x 11.4 in.), 192 pp 


e I9.99 / $ 24.99 / 无 I6.99 /至 3,9co 
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ARCHITECTURE IN 
CHINA 


Philip Jodidio / Hardcover format: 
23.1x 28.9 cm (9.1x 11.4 in.), 192 pp。 


有 I9.99 / $ 24.99 / 无 TI6.99 /至 3)9co 


ARCHITECTURE IN 
THE NEITHERLANDS 


Philip Jodidio / Hardcover format: 
23.1x 28.9 cm (9.1x 11.4 in.), 192 pp 


有 I9.99 / $ 24.99 / 无 IT6.99 /至 3,9co 


ARCHITECTURE IN 
SPAIN 


Philip Jodidio / Hardcover format: 
23.1x28.9 cm (9.1 x 11.4 in.), 192 pp. 


eI9.99 /1$ 24.99 /无 I6.99 /至 3;9co 


ARCHITECTURE IN 
SWITZERLAND 


Philip Jodidio / Hardcoven format: 
23.1x28.9 cm (9.1 x 11.4 in.), 192 pp. 


EeI9.99 /1$ 24.99 /无 I6.99 /至 3,9co 


ARCHITECTURE IN 
THE UNITED KINGDOM 


Philip Jodidio / Hardcover format: 
23.1X28.9 cm (9.1 x 11.4 in.), 192 pp. 


E I9.99 / $ 24.99 / 无 T6.99 /于 3,9co 


ARCHITECTURE IN 
THE UNITED STATES 


Philip Jodidio / Hardcover format: 
23.1x 28.9 cm (9.1x 11.4 in.), 192 pp。 


有 I9.99 / $ 24.99 / 无 TI6.99 /至 3,9co 
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PETRA LAMERS-SCHUTZE / p.lamers-schuetze@taschen.com DIEGO RIVERA.THE COMPLETE MURALS 


Luis-Martfn Lozano / Juan Rafael Coronel Rivera / Hardcover, 
XLformat: 29 x 44 cm (11.4 x 17.3 in.), 12 foldouts, 674 pp. 
所 IO/1$ 20o /无 I20 /1 至 25JOoo 
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和 MICHELANGELO 
COMPLETE WORKS 


Frank Zollner / Christof Thoenes /Thomas Popper / 
Hardcover XL-format: 29 x 44 cm (11.4 x 17.3 in.)， 
9 foldouts, 768 pp 

有 ISO/$ 2co /无 I201 至 25JOoo 
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一 THE ART NEWSPAPER, Fomzdoz, oxz Art Novw Vol > Ed. Uta Grosenick / Flexi-cover format: Adam Lindemann / Flexi-cover format: 
19.6x24.9 cm (7.7X9.8 in.), 604 pp. 16.8 X22.6 cm (6.6X 8.9 in.),300 pp. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9co 毛 24.99 / $ 29.99 / 无 T9.99 /至 4)9co 
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Softcover flaps, format: 18.5 x 23 cm (7.3 x 9.1 in.), 96 pp， 
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FOR MORE INFORMATION ON THESE TITLES 
PLEASE VISIT OUR WEBSITE zz0t0.tascje1z.co7112 
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门 AZ7ZWISE MAGCAZINE: Tonedom ROBERT CRUMB':S SEX OBSESSIONS 


Ed. Dian Hanson / Hardcover in a slipcase + Print 
format: 20.3 x 27.4 cm (8 x 10.8 in.), 258 PP. 
Limited edition of Doco numbered copies， 
signed by Robert Crumb. Accompanied by 
aprint made for this book. 

有 4oo/1$ Soo /无 3$o 7 至 6cooo 


UL ATIUE 已 < 每 | 百 呈 


L/ 
下 


| 
| 


WILLIAM CLAXTON. JAZZLIFE 


Photos and introduction: William Claxton / Text: 
Joachim E. Berendt / Hardcover in a cloth-covered 
box,4 ultrachrome prints, CD, XXL-format: 

29.1 x 40.7 cm (11.5 x 16 in.), 696 pp. 


TS Limited to Dooo numbered copies, signed 

本 by William Claxton and accompanied by four 
上 numbered and signed ultrachrome prints in the 

PS Size yoX 6o cm (19.6X 23.6 in.) 


有 IOoo /1 $ IT)25O /万 7$o /至 ISOoo 


TERRY RICHARDSON.TERRYWORLD 


Ed. Dian Hanson / Hardcover format: 26 x 34 cm 
(10.2 x 13.4 in.), 288 pp. 

Limited to Dooco numbered copies, signed by 
Terry Richardson, packaged in an acrylic box 
and comes with a Terrybear and one of four 
numbered and signed photographic prints in 
the size 2$.5X 33 cm (IoxI3 in.) in limited 
editions of 2So each 


所 Soo /1$ 6co /无 4oo /至 75$;ooo 


“TARSCHNEN celebrates Don culture alongside the Renaissance, and refuses to mmake 


一 AMERICAN PHOTO, Nerzo JorR, oz Peter Beard 


NEIL LEIFER.BALLET IN THE DIRT 

THE GOLDEN AGE OF BASEBALL 

Ed. Eric Kroll /Text: Gabriel Schechter / Ron Shelton 
Hardcover in a slipcase, XLformat: 39.6x 33 cm 
(15.6 x 13 in.), 2 foldouts, 302 pp. 

Limited to Dooo numbered copies, signed by 
Neil Leifer. 

有 301$ 4co /无 3co /至 Soooo 
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一 V MAGAZINE,Los 4zgeles 


AFRICA.LENI RIEFENSTAHL 

Ed. Angelika Taschen / Interview by Kevin Brownlow 
Hardcover in a box, XXL-format: 34.5 x 5S0 cm 
(13.4x 19.7 in.),564 pp.Limited edition of 2,5oo 
numbered copies, signed by Leni Riefenstahl. 

所 2;$0o / $ 3)Ooo / 无 Ti9oo /至 35$c)ooo 


FOR MORE INFORMATION ON THESE TITLES 
PLEASE VISIT OUR WEBSITE zt0t0.tascjezz.co712 


WALION FORD: PANCHA TANTRA 
Introduction: Bill Buford /XXL-format: 37.5 x 50 cm 
(14.8 x 19.7 in.), 12 horizontal and 4 vertical foldouts， 
3354 PPp. 


ART EDITION, No. I-Ico 

Hardcover finished with a sumptuous calfleather 
coOver and gold embossing, packaged in a Luxor book 
cloth clamshell box and including the sixcolor 
intaglio print Lz7zed Blosso1x. Limited edition of 
Ioo numbered copies, signed by Walton Ford 


万 9)00o / $ 6,5$oo / 无 4ooo /至 75o)ooo 


COLLECTOR'sS EDITION, No. IoI-I'6co 
Hardcover finished in Luxor book cloth with a 
leather spine and corners with gold embossing， 
Packaged in a clamshell box in Luxor book cloth. 
Limited edition of bsoo numbered copies， 
signed by Walton Ford 

有 IOOo / $ 125o /大 75$O /至 Tooo 
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FOR MORE INFORMATION ON THESE TITLES 
PLEASE VISIT OUR WEBSITE zt0t0tascje1z.co112 


ARAKI 

Interview by Jkrome Sans /Limited edition 
of 2,gco numbered copies, signed by Araki / 
Hardcover in a box, XXL-format: 34.5 x 50 cm 
(13.4x 19.7 in.), 636 pP. 

万 2;900 / $ 3,ooo / 无 Ti9oo /至 35c)ooo 


VANESSA DEL RIO 
FIFTY YEARS OF SLIGHTLY SLUTTY 
BEHAVIOR 


Dian Hanson / Hardcover in a clamshell， 
DVD,XLformat: 30x30 cm (11.8 x 11.8 in.)， 
640 pPp. 


COLLECTOR'S EDITION 

Limited to D3co numbered copies, signed 
by Vanessa del Rio. 

所 35$o15$ 4co /大 3co /1 至 oooo 


ART EDITION 


Limited to zco numbered copies， 

signed by Vanessa del Rio and accompanied 
by a signed and numbered Robert Crumb 
lithograph. 

所 7T5$0 /1$ Iooo /无 6co /至 I2oJooo 


VALENTINO 

Ed. Armando Chitolina / Matt Tyrnauer / 

Suzy Menkes / Hardcover in a clamshell box, 
XXL-format: 33 x 44 cm (13 x 17.3 in.), 738 PPp. 


ART EDITION, No. I-Ico 

Accompanied by four prints of original drawings 
from the 1950s and 1960s, all signed by Valentino， 
and authenticated with a stamp on the back. 
Features giltedged pages and is covered in an 
elegant book cloth with sixcolor silkscreen 
Printing. Comes in a clamshell box finished in 
silk cloth. Limited edition of TIoco numbered 
copies, signed by Valentino Garavani and 
accompanied by four numbered and signed 
prints. 

有 3)Ooo / $ 4;ooo / 无 2,25O / 至 45c)Coo 


COLLECTOR'Ss EDITION, No. IoI-2,Ico 


Finished in setalux book cloth with sixcolor 
Silkscreen Printing, packaged in a clamshell box 
in silk cloth, especially tinted in Valentino red. 
Limited edition of 2,ooo numbered copies, 
signed by Valentino Garavani. 

有 7$O /$ IOoo /无 6co /至 I2oJooo 


“This book is a Visualfeast and includes some of the most striking and 6eXnressive 
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GOAT 
ATRIBUTE TO MUHAMMAD ALI 


Ed. Benedikt Taschen /Principal photography 
Howard L. Bingham and Neil Leifer / Hardcover in 
a box, XXL-format: S0 x S0 cm (19.7 x 19.7 in.)， 
792 PP. 
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CHAMP2S EDITION, No. TI-ITocoo 

Limited to Doco numbered copies, signed by 
Muhammad Ali and Jeff Koons. Accompanied 
by four gallery-quality silver gelatine prints 
signed by photographer Howard L.Bingham 
and Muhammad Ali. 

Every“Champ'xs Edition”comes with the 
sculpture “Radial Champs”by Jeff Koons 

in the size I7$XI7o cm (69 xX 67 in.). 

@ IOJOoo / $ I2;$oo /无 7;$co / 

至 ISOo)Ooo 


COLLECTOR'S EDITION, No. IooI-Io,ooo 
Limited to 9,ooo numbered copies, signed by 
Muhammad Ali and Jeff Koons. 
Every“Collectors Edition”comes with the 
Photo-litho“Radial Champs”by Jeff Koons in 
the size So xX 4o cm (2o XI6 in.). 

万 3;0oo / $ 4ooo / 无 2,25O /至 45c)ooo 


CHRISTO AND JEANNE-CLAUDE 

THE GATES,CENTRAL PARK NEW YORK 
CITY I979-2co5 

Hardcover in a slipcase, format: 29 x 27 cm 

(11.4 x 10.6 in.), 968 pp., 2,445 illustrations 
Limited to %ooo numbered copies, signed by 
Christo and Jeanne-Claude and photographer 
Wolfgang Volz. Each copy comes with a 
24Xx24cm (9.4X9.4in.) Piece ofthe fabric 
used for the work of art. 


有 35 1$ 4co /无 3$o 1 至 oooo 


FOR MORE INFORMATION ON THESE TITLES 
PLEASE VISIT OUR WEBSITE zt0t0.tascjezz.co712 


JEFF KOONS 


Ed. Hans Werner Holzwarth / Texts: Katy Siegel， 

Ingrid Sischy Eckhard Schneider / Hardcover, 

finished in bookecloth, packaged in a cloth- 

covered clamshell box, printed in 14 different 

Spot colors,XXL-format: 33 x 44 cm 


(13 x 17.3 in.), 606 pp. 


ART EDITION, No. I-Ioco 


Limited to Ioo numbered copies, signed by 
Jeff Koons and accompanied by an artwork. 
Specifications and prices not yet available. 


COLLECTOR's EDITION, No. IoI-I'6co 
Limited to 15oo numbered copies, signed by 


Jeff Koons. 


有 75$o /1$ IJooo /无 6oo /至 TI2o)ooo 一 
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ALBERIUS SEBA 
CABINET OF NATURAL CURIOSITIES 


Irmgard Misch, Jes Rust Rainer Willmann / Hardcover， 
6 posters,XLformat: 29 x 44 cm (11.4x 17.3 in.), 636 pp. 
有 ISO/1$ 20o /无 I201 至 25JOoo 


PETRA LAMERS-SCHUTZE / p.lamers-schuetze@taschen.com 
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GUSTAVE EIFFEL.LA TOUR DE 3co METRES 
Bertrand Lemoine / Hardcover XXL-format: 37.5 x 53 cm 
(14.8 x 20.9 in.), 160 pp. 

Text in English, German, French, Spanish, Italian， 
Portuguese, Dutch and Japanese 


“7TJzs 15 0 NUCg11tjce11t CCGCGzNO1 6 99.99 1$ 25 / 龙 79.99 / 兰 T5009 
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一 FORTEANTIMES,Loxzdozz ozz Atlas of Human Anatomy 
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JEAN BAPTISTE MARC BOURGERY JOAN BLAEU.AILAS MAIOR OF 1665 


A.RACINET sx M.DUPONTAUBERVILLE 
ATILAS OF HUMAN ANATOMY AND SURGERY Peter van der Krogt / Osterreichische Nationalbibliothek， THE WORLD OF ORNAMENT 
Jean-Marie Le Minor/ Henri Sick / Hardcoven 6 fold-outs， Vienna / Hardcover 2 fold-outs, 4 folded posters， Introduction: David Batterham / Hardcover + DVD， 
XLformat: 29 x 40.5 cm (11.4 x 15.7 in.),714 pp. XLformat: 29x 44 cm (11.4x 17.3 in.), 594 PP. XLformat: 29 x 44 cm (11.4x 17.3 in.), 528 PP. 
EI5o1/$ 2oo /无 2oo1 至 25)oco 有 ISO / $ 20o /无 I20 /至 25;00o eI5o1/$2oo /无 TI2o/1 至 25Joco 


CHARLOTTE sx PETER FIELL / p.fiell@taschen.com 
JULIUS WIEDEMANN /jwiedemann@taschen.com 


CONTEMPORARY GRAPHIC DESIGN 


Eds. Charlotte & Peter Fiell / Hardcover, 
format: 19.6 x 24.9 cm (7.7 x 9.8 in.), 576 PP. 


e 29.99 / $ 39.99 / 大 24.99 /至 9)9co 


Iooo LIGHTS 
VOL. IT I878 TO I959 


Eds. Charlotte & Peter Fiell / Flexi-cover， 


format: 19.6 x 26.7 cm (7.7 x 10.5 in.), 576 PP. 


e 29.99 / $ 39.99 / 大 24.99 /至 9)9co 
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DESIGN NOW7' LOGO DESIGN SHOP AMERICA. 
Eds. Charlotte & Peter Fiell / Hardcover, Ed.Julius Wiedemann /Agenda finishing MIDCENTURY STOREFRONT DESIGN 
format: 19.6 x 24.9 cm (7.7 x 9.8 in.), $60 pp. with ribbon closure, format: 16.8 x 22.6 cm I938-I95o 
所 29.991$ 39.99 / 瑟 24.99 /至 $)9co (6.6x8.9 in.),384 pp. Ed.Jim Heimann / Steven Heller / Hardcover, 


毛 29.991$ 39.99 / 瑟 24.99 /至 $,)9co format: 26.5x 34 cm (10.4x 13.4 in.),246 pp. 
E 39.99 / $ 49.99 / 无 29.99 /至 6,9oo 


ICONS DESIGN 一 ALL TITLES 


Elexi-cover format: 14 x 19.5 cm 
(5.5X7.7 in.), 192 pp. 


0NIYE 6.991$9.99 
史 9.99 / 半 1500 


Iooo LIGHTS Iooo LIGHTS 
VOL. 2: I96o TO PRESENT Eds. Charlotte & Peter Fiell / Flexi-cover Klotz， 
Eds. Charlotte & Peter Fiell / Flexi-cover, format: 14.5 x 19.5 cm (5.7 x 7.7 in.), 704 PPp. 


format: 19.6 x 26.7 cm (7.7 x 10.5 in.), 576 pp edI9.991$24.99/ 五 I6.99 /至 3)9co 
所 29.99 / $ 39.99 / 无 24.99 /至 $,9co 


ADVERTIISING NOW ONLINE ADVERTIISING NOW PRINT ILLUSTRATIION NOW'VOL.> 


Ed.Julius Wiedemann / Flexi-cover DVD， Ed.Julius Wiedemann / Flexi-covet, Ed.Julius Wiedemann / Flexi-cover, 
format: 19.6 x 24.9 cm (7.6 x 9.8 in.), 448 PP， format: 19.6 x 24.9 cm (7.6 x 9.8 in.), 640 pp. format: 19.6x 24.9 cm (7.6x 9.8 in.), 480 pp. 


e 29.99 / $ 39.99 /无 24.99 /至 9)9co 人 29.99 / $ 39.99 /无 24.99 /至 $,9oo e 29.99 / $ 39.99 /无 24.99 /至 9,9co 


DOMUS I9z8-I999, VOL. TI-I2 
Eds. Charlotte & Peter Fiell / Hardcover 12 vols.+ index CD， 


format: 21.8 x 31.4 cm (8.6 x 12.4 in.), 6,960 pp. (580 pp. each volume) 


有 $oo /和 $ 6co /无 4oo /至 7$)ooo 
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TASCHEN 


TASCHEN TASCHEN 


CHARLOTTE sx PETER FIELL /p.fiell@taschen.com 
JULIUS WIEDEMANN /jwiedemann@taschen.com 


1 及 0 


DESIGN HANDBOOK. DESIGN OF THE 
CONCEPTS, MATERIALS， 2oTH CENTURY 
STYLES 


Charlotte & Peter Fiell 
Eds. Charlotte & Peter Fiell 


WEB DESIGN: 
E-COMMERCE 


Ed.Julius Wiedemann 


WEB DESIGN: 
FLASH SITES 


Ed.Julius Wiedemann 


DESIGN FOR THE 
2IST CENTURY 


Eds. Charlotte &c Peter Fiell 


STARCK 


Ed Mae Cooper Pierre Doze， 
Elizabeth Laville 


] 
二 | 
] 


WEB DESIGN: 
MUSIC SITES 


Ed.Julius Wiedemann 


WEB DESIGN: 
PORTITFOLIOS 


Ed.Julius Wiedemann 


FEASHION FROM THE rSra FASHION NOW/ 
TO THE zora CENTURY Ed. Terry Jones and Susie 
The Kyoto Costume Institute Rushton 

-= 
WEB DESIGN: WEB DESIGN: 
STUDIOS STUDIOS 2 


Ed.Julius Wiedemann 


Ed.Julius Wiedemann 


5 5 下 站 6 史 
findanywhere 6lse.The sheervolume ofinformationis breathtaking. -vonuposmrsuonszovwvwsome 


ALISON CASTLE / c@stle.net 


JURGEN MULLER /umbramsuam@aolcom 
PAUL DUNCAN / p.duncan@taschen.com 


LUIS BUNUEL 


Bill Krohn / Ed. Paul Duncan / Flexi-cover' 
format: 19.6Xx 24.5 cm (7.7 x 9.6 in.), 192 pp. 


EI4.99 /8$ I9.99 /无 II.99 /至 2,9co 


EROTIC CINEMA 


Douglas Keesey/ Ed. Paul Duncan / 
Flexi-cover format: 19.6 x 24.5 cm 
(7.7xX9.6 in.), 192 pp. 


EI4.99 /1 $ IT9.99 /无 TI.99 /至 2)9co 


FEDERICO FELLINI 


Chris Wiegand / Ed. Paul Duncan / 
Flexi-covet format: 19.6 x 24.5 cm 
(7.7X 9.6 in.), 192 pp. 


eI4.99 /1$ I9.99 /大 II.99 /至 2;9oo 


STANLEY KUBRICK 


Paul Duncan / Flexi-cover format: 
19.6x24.5 cm (7.7 x 9.6 in.), 192 pp. 


eI4.99 /1$ IT9.99 /大 II.99 /至 2;9oo 


JEAN 
RENOIRE 
(大 一 项 = 


JEAN RENOIR. 


Christopher Faulkner /Ed. Paul Duncan / 
Hardcover format: 23.1 x 28.9 cm 
(9.1x 11.4 in.), 192 pp. 


eI9.99 /1$ 24.99 / 无 I6.99 /至 3;9co 


FILM NOIR. 


Alain Silver James Ursini / Ed. Paul Duncan / 
Flexi-cover format: 19.6 x 24.5 cm 
(7.7x 9.6 in.), 192 pp. 


eI4.99 /1$ I9.99 /大 II.99 /至 2,9oo 


JoHN FORD 


Scott Eyman / Ed. Paul Duncan / 
Flexi-cover format: 19.6 x 24.5 cm 
(7.7x9.6 in.), 192 pp. 


eI4.99 /8$ I9.99 /无 II.99 /至 2,9co 


MICHAEL MANN 


EX. Feeney Michael Mann / Ed. Paul Duncan / 
Hardcover format: 23.1 x 28.9 cm 
(9.1x 11.4 in.), 192 pp. 


EI9.99 /1$ 24.99 / 无 I6.99 /至 3,9co 


ROMAN POLANSKI 


EX. Feeney / Ed. Paul Duncan / Flexi-cover, 
format: 19.6 x 24.5 cm (7.7 x 9.6 in.), 192 pp. 


eI4.99 /1$ I9.99 /无 II.99 /至 2,9co 


FRANGCOIS TRUEFFAUT 


Robert Ingram / Ed. Paul Duncan / Flexi-cover, 
format: 19.6x24.5 cm (7.7 x 9.6 in.), 192 pp. 


EI4.99 /1$ I9.99 /无 II.99 /至 2,9co 


PAUL VERHOEVEN 


Douglas Keesey / Ed. Paul Duncan / Flexi-cover, 
format: 19.6 x 24.5 cm (7.7 x 9.6 in.), 192 pp. 


eI4.99 /1$ I9.99 /无 II.99 /至 2,9oo 


ALFRED HITCHCOCK 


Paul Duncan / Flexi-cover format: 
19.6X24.5 cm (7.7 X 9.6 in.), 192 pp. 


EI4.99 /1$ IT9.99 /无 II.99 /至 2)9c0 


一 FILM REVIEW，Loxzdoxz, ozz Roman Polanski 


BILLY WILDER. 


Glenn HoppP /Ed. Paul Duncan / Flexi-cover, 
format: 19.6x24.5 cm (7.7 x 9.6 in.), 192 pp. 


EI4.99 /1 $ TI9.99 /无 TI.99 /至 2)9co 


the classics are here, examined in Imouth-Watering detailAtruly stunning b00k, 


ALISON CASTLE / c@stle.net 
JURGEN MULLER / umbramsuam@aol.com 
PAUL DUNCAN / p.duncan@taschen.com 
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一 NICOLAS WINDING REFN 


MOVIES OF THE 2os MOVIES OF THE 3os MOVIES OF THE 4os 
Jiargen Miller / Flexi-covern format: Jirgen Miiller / Flexi-cover format: Jargen Miller / Flexi-cover format: 
19.6x24.9 cm (7.7xX 9.8 in.), 448 PP. 19.6x24.9 cm (7.7 x 9.8 in.),576 PP. 19.6x24.9 cm (7.7X9.8 in.),576 pp. 


有 29.99 / $ 39.99 / 大 24.99 /至 5)9co 所 29.99 / $ 39.99 /无 24.99 /至 5)9co 毛 29.99 / $ 39.99 /无 24.99 /至 $)9co 


“7Je selecled jz1zzs 01e SDof 011， 
思 7OVZGZ1Ug CI eXCeb12071101 
OUE1VIe 凡 VSUQLN TI4SCEEN 
11UG11U8011S 7 帮 1111 力 ECCIOLe 
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一 EMPIRE, Lozzdoxz, ojzz Movies of the 7os 


MOVIES OF THE os MOVIES OF THE 6os MOVIES OF THE 8os 
Jargen Miller / Flexi-cover format: Jargen Miiller / Flexi-cover format: Jiargen Miiller / Flexi-coven format: 
19.6x24.9 cm (7.7 x 9.8 in.),576 PP. 19.6x24.9 cm (7.7X 9.8 in.), 640 pp. 19.6X24.9 cm (7.7X9.8 in.), 864 pp. 


@ 29.99 / $ 39.99 / 无 24.99 /至 95,9co 所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 所 29.99 / $ 39.99 / 无 24.99 /至 5,9oo 


“7jzs gooR 25 101NUIE0 201 态 
ZUSC1015 5S1165 71110531 

DCcR Z1G 201z1e, 01G 17e0t 
Cjpj1GN06 ozas 
万 eapRs 加 FZ1110q102 
一 BIZARRE, Lozzdoxzz, ojz Movies of the 3os 


CINEMA NOW/ 


Ed. Paul Duncan / Andrew Bailey / 
Flexi-cover + DVD, format: 19.6 x 24.9 cm 
(7.7X9.8 in.),576 pp. 


人 29.99 / $ 39.99 /无 24.99 /至 9,9co 


Lifestyie 一 Icons 


ANGELIKA TASCHEN / a.taschen@taschen.com 


ICONS LIFESTYLE 一 ALL TITLES 


Ed. Angelika Taschen 
Flexi-cover format: 14 x 19.5 cm (5.5 x 7.7 in.), 192 pp 


0NIVE 6.991$ 9.99 
和 5.99 |/ 半 1500 


AFRICAN STYLE BAMBOO STYLE BERLIN STYLE BRUSSELS STYLE CHINA STYLE EGYPT STYLE 


Photos: Deidi von Schaewen Photos: Reto Guntli Photos: Eric Laignel / Photos: Reto Guntli Photos: Deidi von Schaewen 
Production: Patricia Parinejad 


GREECE STYLE HAVANA STYLE INDIAN STYLE LONDON STYLE MEXICO STYLE MIAMI STYLE 
了 Photos: Reng Stoeltie Photos: Gianni Basso/ Photos: Deidi von Schaewen Photos: Simon Upton Photos: Reng Stoeltie Photos: Eric Laignel / 
Vega MG Production: Patricia Parinejad 


| 
著 
MINIMAL STYLE MOROCCO STYLE NEW YORK STYLE PARIS STYLE PROVENCE STYLE SAFARI STYLE 

Photos: Deidi von Schaewen Photos: Deidi von Schaewen 


SEASIDE STYLE SOUTH AFRICAN STYLE SWEDEN STYLE SYDNEY STYLE TOKYO STYLE TUSCANY STYLE 


Diane Dorrans Saeks Photos: Deidi von Schaewen 了 Photos: Giorgio Possenti/ Photos: Reto Guntli 
Vega MG 


Lifestyie/Travei 


ANGELIKA TASCHEN / a.taschen@taschen.com 


HOTELS xs MORE 一 ALL TITLES 


Angelika Taschen 
Softcover plastic jacket with silk screen， 
format: 17.8 x 24.8 cm (7 x 9.8 in.), 224 pp. 


0NIVY 友 19.991$ 24.99 
史 16.99 :3.900 


三 和 坝 亲 下 世上 已 辣 吕 
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BARCELONA. BERLIN. IONDON. PARIS. 
HOTELS sx MORE HOTELS sx MORE HOTELS x MORE HOTELS sx MORE 
Photos: Pep Escoda Photos: Thorsten Klapsch 了 Photos: David Crookes Photos: Vincent Knapp 


“7T4SCEPENS Icons se1ze5s 01je1s CN1 111U0g2-11C7 
SJJ1U1je52s Of da 2001Q S 思 Ne or ge1112 一 011gel5， 
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一 SENSO,Pars SHOPS <“ MORE 一 ALL TITLES 
Angelika Taschen 


Softcovern plastic jacket with silk screen， 
format: 14 x 19.5 cm (5.5 x 7.7 in.), 192 pp. 


0NIVE 9.991$12.99 
史 71.99 / 半 1900 


BARCELONA. BARCELONA. BERLIN. BERLIN. 
RESTAURANTS MORE SHOPS < MORE RESTAURANTS wx MORE SHOPS sx MORE 
Photos: Pep Escoda Photos: Pep Escoda Photos: Thorsten Klapsch Photos: Thorsten Klapsch 


LONDON. LONDON. PARIS. 了 PARIS. 
RESTAURANTS MORE SHOPS < MORE RESTAURANTS sx MORE SHOPS sx MORE 


Photos: David Crookes Photos: David Crookes Photos: Vincent Knapp Photos: Vincent Knap 


LUfestyie/Travel 


ANGELIKA TASCHEN / a.taschen@taschen.com 


“7TA4SCEENS 1astzde Se1ze5: 5211121201U5 思 potog1UjpJzc D10- 
gjppbzes 0 Jp1g Daceg pased o1z 轨 e 001A5 of zzte11101ON0L 
GCCUU11EL 1IOEL deszg71 01 jsjzo11 jotog1Ujj0e15. 
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0N0 Inside Cuba 71111gjt De 1ez1 pesf ye 友 2 

一 OUTDOOR PHOTOGRAPHY, Tozzdoxz, oxzz Inside Cuba 
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INSIDE AFRICA.NORIH AND EAST INSIDE AFRICA.SOUTH AND WEST 


Photos: Deidi von Schaewen / Ed. Angelika Photos: Deidi von Schaewen /Ed. Angelika 
Taschen / Hardcover 24 x 31.5 cm Taschen / Hardcover 24 x 31.5 cm 
(9.4x 12.4 in.), 448 pp. (9.4x 12.4 in.), 464 PP. 


e 39.99 /1$ 49.99 /无 29.99 /至 6,9co 有 39.99 / $ 49.99 / 无 29.99 /至 6,9co 


INSIDE ASIA INSIDE ASIA 


Photos: Reto Guntli / Text: Sunil Sethi / Photos: Reto Guntli / Text: Sunil Sethi / 
Ed. Angelika Taschen / Hardcover 2 volumes， Ed. Angelika Taschen / Hardcover 2 volumes， 
format: 24x31.5 cm (9.4x 12.4 in.), 432 pp. format: 24x31.5 cm (9.4x 12.4 in.), 448 pp， 


e 39.99 / $ 49.99 /无 29.99 /至 6,9oo e 39.99 / $ 49.99 /无 29.99 /至 6,9oo 


INSIDE CUBA 


Photos: Gianni Basso/Vega MG / Text: Julio Cesar 
Pekrez Hernindez /Ed. Angelika Taschen / Hardcover, 
format: 24x31.6 cm (9.4 x 12.4 in.),416 pp. 


e 39.99 / $ 49.99 /无 29.99 /至 6,9co 
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LIVING IN BALI 


Photos: Reto Guntli / Text: Anita Lococo / 
Ed. Angelika Taschen / Hardcover format: 
26Xx30.2 cm (10.2 x 11.9 in.), 200 PP. 


e I9.99 / $ 24.99 / 大 T6.99 /至 3)9co 


LIVING IN MOROCCO 


Barbara & Reng Stoeltie /Ed. Angelika 
Taschen / Hardcover format: 26 x 30.2 cm 
(10.2 x 11.9 in.),280 PP. 


e I9.99 / $ 24.99 / 大 IT6.99 /至 3)9co 


THE HOTEL BOOK. 

GREAT ESCAPES ASIA 

Christiane Reiter / Ed. Angelika Taschen / 
Hardcover format: 23.8 x 30.2 cm 

(9.3 x 11.9 in.), 400 PPp. 


有 29.99 / $ 39.99 / 大 24.99 /至 5,9co 


JNezo1 


LIVING IN CHINA 


Photos: Reto Guntli /Text: Daisann McLane / 
Ed. Angelika Taschen / Hardcover format: 
26Xx30.2 cm (10.2x 11.9 in.), 200 PP. 


有 I9.99 / $ 24.99 / 无 T6.99 /至 3)9co 


“The Hotel Book: 
Great Escapes South 
America does doxpie 
021j 05 0 coO1jee-izpDje 
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一 [HE MIAMI HERALD, Mzazzzz 


The 和 站 (| 电 GGE 


THE HOTEL BOOK. 

GREAT ESCAPES EUROPE 
Shelley-Maree Cassidy / Ed. Angelika 
Taschen / Hardcover format: 23.8 x 30.2 cm 
(9.3 x 11.9 in.), 400 PP、. 


所 29.99 / $ 39.99 /无 24.99 /至 5)9co 


Lifestyie/Travei 


ANGELIKA TASCHEN / a.taschen@taschen.com 
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LIVING INJAPAN 


Photos: Reto Guntli /Text: Alex Kerr / 
Ed. Angelika Taschen / Hardcover format: 
26Xx30.2 cm (10.2x 11.9 in.), 200 PP. 


E I9.99 / $ 24.99 / 无 T6.99 /于 3,9co 


JNezo) 


Nice Price 


Edition 


GREAT ESCAPES 
AROUND THE WORLD 


Ed. Angelika Taschen / Hardcoven, 
format: 23.8 x 30.2 cm (9.4x 11.9 in.), 720 pp. 


e 39.99 / $ 49.99 / 无 29.99 /至 6,9oo 


LIVING IN MEXICO 

Barbara & Renge Stoeltie / Ed. Angelika 
Taschen / Hardcover format: 26 x 30.2 cm 
(10.2 x 11.9 in.), 200 pp， 


有 I9.99 / $ 24.99 / 无 T6.99 /至 3,9co 


THE HOTEL BOOK. 

GREAT ESCAPES AFRICA 
Shelley-Maree Cassidy / Ed. Angelika 
Taschen / Hardcover format: 23.8 x 30.2 cm 
(9.3 x 11.9 in.), 400 PP. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 


THE HOTEL BOOK. 

GREAT ESCAPES NORIH AMERICA 
Photos: Don Freeman / Text: Daisann McLane / 
Ed. Angelika Taschen / Hardcover format: 

23.8 x 30.2 cm (9.4x 11.9 in.),400 PP. 


所 29.99 / $ 39.99 /无 24.99 /至 95,9oo 


THE HOTEL BOOK. 

GREAT ESCAPES SOUTH AMERICA 
Photos: Tuca Reings / Text: Christiane Reiter / 
Ed. Angelika Taschen / Hardcover format: 
23.8 x30.2 cm (9.3 x 11.9 in.),360 PP. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 


“Be jiscz1tljed LNG 1115j]11ed DO] tese cz 加 S1o 太 . 
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一 DIGITAL PHOTOGRAPHER,Loxzzdozz oz Berlin BERLIN PORTRAIT OF ACTY 


Hans Christian Adam / Hardcover' 
format: 25x34 cm (9.8 x 13.4 in.), 672 pp. 


e 49.99 / $ 59.99 /无 39.99 /至 8,9oo 
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一 NAITIONAL GEOGRAPHIC, Wzspizzgtom 


o72 LIFE 


ROBERT DOISNEAU 


Jean-Claude Gautrand / Icons, Flexi-cover, 
format: 14 x 19.5 cm (5.5 xX 7.7 in.), 192 pp. 


E 6.99 /15$ 9.99 /无 5$.99 /至 ISOoo 


ALISON JACKSON 

CONEFIDENTIAL 

Texts: William Ewing, Will Self Charles Glass / 
Hardcover format: 23.1 x 28.9 cm 

(9.1 x 11.4 in.), 264 pp. 


e 29.99 / $ 39.99 / 大 24.99 /至 9)9co 


WILLIAM CLAXTON 
STEVE MCQUEEN 


Flexi-cover format: 
19.6x24.5 cm (7.7 x 9.6 in.), 192 pp. 


有 I4.99 /1$ I9.99 /大 II.99 /于 2,9oo 


PHILIPPE HALSMAN 

THE FRENCHMAN 

A photographic interview with Fernandel / 
Introduction by Art Buchwald / Hardcoven 


format: 17.5 x 23.5 cm (6.9 x 9.2 in.), 108 pp. 


eI4.99 /1$ I9.99 /无 II.99 /至 2,9co 


DAVID LACHAPELLE 

HEAVEN TO HELL 

Hardcover + Box, format': 27.8 x 35.5 cm 
(10.9 x 14 in.),344 PP. 

e 49.99 /1$ 59.99 /大 39.99 /至 8,9co 


ARNOLD NEWMAN 


Philip Brookman / Hardcover format: 
23.1x28.9 cm (9.1 x 11.4 in.),280 pp. 


EI9.99 /$ 24.99 / 无 I6.99 /至 3,9co 


LEROY GRANNIS 

SURF PHOTOGRAPHY OF THE r96ocs 
AND I97cs 

Ed.Jim Heimann / Steve Barilotti / Hardcoven 
format: 31 x 25.7 cm (12.2 x 10.1 in.), 276 pp. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 


FRANS LANTING 
LIFE -AJOURNEY THROUGH TIME 


Ed. Christine Eckstrom / Hardcover 
format: 29x36 cm (11.4 x 14.2 in.), 304 pp. 


e 39.99 / $ 49.99 /无 29.99 /至 6,9co 


HELMUT NEWTON 
AGUN FOR HIRE 


Ed.June Newton /Laminated coveb 
format: 23 x 30.5 cm (9 x 12 in.), 216 pp. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 


SIMONE PHILIPPI/s.philippi@taschen.com 


TRAVELGOGUES 


全 醒 本 全 


BURION HOLMES TRAVELOGUES 

THE GREATEST TRAVELER OF HIS TIME 
Ed. Genoa Caldwell / Hardcover, 

format: 30.5 x 26 cm (12 x 10.2 in.), 368 pp. 


@ 39.99 / $ 49.99 / 无 29.99 /至 6,9oo 


FRANS LANTING 
PENGUIN 


Icons, Flexi-cover format: 14 x 19.5 cm 
(5.5X7.7 in.), 192 pp. 


E 6.99 /1$9.99 /无 $.99 /至 ISCo 


JUNE NEWTON 
MRS.NEWTON 


Hardcover format: 21 x 29.3 cm 
(8.5x 11.5 in.), 264 pp. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 


站 站 有 二 2 
portrait of atrulyimiresSiVe City， -erweroewrneserwwan 


SIMONE PHILIPPI /s.philippi@taschen.com 


JNezo) 


PIERRE sx GILLES PIERRE ET GILLES UWE OMMER WILLY RONIS 

DOUBLE JE, r976-zoo7 SAILORS sw SEA DO IT YOURSELF Jean-Claude Gautrand/Agence Raphoy 
Paul Ardenne / With a foreword by Je 从 Koons / ”Eric Troncy / Icons, Flexi-cover format: Ed. Renaud Marchand / Hardcoven format': Hardcover format: 23.1 x 28.9 cm 
Hardcover format: 24x 30 cm (9.4x 11.8 in.)， 14x19.5 cm (5.5X7.7 in.), 192 pp. 22.5X30 cm (8.9 x 11.8 in.),256 pp. (9.1 x 11.3 in.), 192 pp. 

460 PP. 有 6.99 15$ 9.99 /无 $.99 /至 ISoo 所 29.99 / $ 39.99 /无 24.99 /至 $5,9co E I9.99 / $ 24.99 / 无 TI6.99 /至 3)9oco 


e 39.99 / $ 49.99 /无 29.99 /至 6,9co 


SEBASTIAO SALGADO. AFRICA SAUDEK JEANLOUP SIEFF 

Ed. Lelia Wanick 9algado /Text: Mia Couto / Daniela Mrdizkovdi / Hardcover format': Hardcover format: 25.5 x 34.6 cm 
Hardcover format: 36 x 26 cm (14.2 x 10.2 in.), 336 pp. 28Xx33.3 cm (11 x 13.1 in.),448 pp. (10 x 13.6 in.), 288 pp. 

e 49.99 / $ 59.99 /无 39.99 /至 8,9co e 49.99 / $ 59.99 /无 39.99 /至 8,9oo e I9.99 / $ 24.99 / 无 I6.99 /至 3,9oo 


Jezo) 


和 


Nice Price 
Edition 
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ANDY SUMMERS 一 SWITCHED ON, Fordoz oz Andy Summers 。 ROY STUART WOLFGANG TILLMANS 

DLL BE WATICHING YOU: THE FOURTH BODY TRUTH STUDY CENTER 

INSIDE THE POLICE r98o-83 Preface: Dian Hanson / Hardcover book + DVD，Minoru Shimizu / Softcover format': 
Hardcover format: 24.9 x 31.4 cm format: 23.8 x 30.2 cm (9.3 x 11.9 in.), 280 pp. 22.5SX30 cm (8.8 x 11.8 in.),220 PP. 

(9.8 x 12.4 in.), 376 pp. 所 29.99 /1$ 39.99 /无 24.99 /至 $,9co eI9.99 / $ 24.99 / 无 I6.99 /至 3,9co 


人 29.99 / $ 39.99 /无 24.99 /至 9)9co 


ez 上 MARIO TESTINO 
4 LET ME IN' 
一 HARPER'S BAZAR,Ioxzdoxz ojz Mario Testino, Let me in! Preface: Nicole Kidman / Introduction: 
Michael Roberts / Hardcover format: 
22.9xX31.4 cm (9 x 12.4 in.),300 pp. 


人 29.99 / $ 39.99 /五 24.99 /至 9,9co 


站 罗 
Whole new World of nerfection and kn0wWiedge. os 


TIKI MODERN 


Sven A. Kirsten / Hardcover format: 
24.8x29.9 cm (9.7x 11.7 in,),300 pp. 


e 29.99 / $ 39.99 /无 24.99 /至 $,9oo 


JIM HEIMANN /j.heimann@taschen.com 
JULIUS EDENIANN /jwiedemannG@taschen.com 
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3? 
C jZ 7Z 《2 。 一 THE TORONTO STAR, Torozzto, oz AlLAmerican Ads of the 3os 


ALLAMERICAN ADS To9co-I9I9 
Steven Heller /Ed.Jim Heimann / Flexi-cover, 
format: 19.6 x 25.5 cm (7.7 x 10 in.), 640 PP. 


e 29.99 / $ 39.99 / 无 24.99 /至 9)9co 


ALLAMERICAN ADS OF THE 2os 


Steven Heller /Ed.Jim Heimann / Flexi-cover, 
format: 19.6 x 25.5 cm (7.7 x 10 in.), 640 pp. 


人 29.99 / $ 39.99 / 无 24.99 /至 95,9co 


ALLAMERICAN ADS OF THE 3os 


Steven Heller / Ed.Jim Heimann / Flexi-cover, 
format: 19.6 x 25.5 cm (7.7 x 10 in.), 768 pp. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 


ALLAMERICAN ADS OF THE 7os 


Steven Heller /Ed.Jim Heimann / Flexi-cover, 
format: 19.6x 25.5 cm (7.7 x 10 in.),704 pp. 


所 29.99 / $ 39.99 /无 24.99 /至 5,9oo 


HOT RODS x 
CUSTOM CARS 
Text': Tony Thacker / 


M.C.ESCHER. HR GIGER. 


Ed. Marc Veldhuysen / Icons， Icons, Flexi-cover format: 
Flexi-cover format: 14x19.5 cm 14x19.5 cm (5.5X7.7 in.)， 


SUREFING 


Ed.Jim Heimann /Icons， 
Flexi-cover format: 14 x 19.5 cm 


ALLAMERICAN ADS OF THE 8os 


Steven Heller /Ed.Jim Heimann / Flexi-cover, 
format: 19.6 x 25.5 cm (7.7 x 10 in.), 608 pp. 


， Ed. Coco Shinomiya / Icons， (5.5X7.7 in.), 192 pp. 
e 29.99 /$ 39.99 /无 24.99 /至 5)9co (5.5x 7.7 in.) 192 pp 192 pp. 1 5 
， e6.991$9.99/ 大 5.99 ee6.9914$9.99/155.99 0 2 $ 9.99 /无 $.99 
至 ISOo 至 ISOO 090 ， 
至 SOo 
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THE PLAYBOY BOOK. So YEARS 
Gretchen Edgren / Introduction: Hugh M. 


Hefner / Revised edition, Hardcover 2 fold-outs， 


format: 22.8 x30 cm (9 x 11.8 in.), 464 PP. 
有 29.99 / $ 39.99 / 无 24.99 /至 5)9co 


THE PLAYMATE BOOK. So YEARS 
Gretchen Edgren / Introduction: Hugh M. 


Hefner/ Revised edition, Hardcover format: 


22.8x30 cm (9 x 11.8 in.), 472 PP. 
所 29.99 / $ 39.99 /无 24.99 /至 5,9co 


BUNKER SPRECKELS: SUREFING?S 
DIVINE PRINCE OF DECADENCE 

了 Photos: Art Brewer / Text: C.R.Stecyk III/ 
Hardcover format: 21.8 x 28.9 cm 

(8.6x 11.4 in.),216 pp. 


所 29.99 / $ 39.99 / 无 24.99 /至 5,9oo 


DIAN HANSON / d.hanson@taschen.com 


有 titles 
Rdults only 
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一 PLAYBOY, Nerz yo7R 


as 
THE HISTORY OF MEN'S MAGAZINES. 
VOL. 2: POSTWW I TO ro959 


Ed. Dian Hanson / Hardcover format': 
21.3x27.7 cm (8.4x 10.9 in.), 460 pp. 


e 39.99 / $ 49.99 / 无 29.99 /至 6,9oco 


Rn 可 ! 昌 JuP| 


THE HISTORY OF MEN'S MAGAZINES. 
VOL. IT: TI9oo TO POSTWW II 


Ed. Dian Hanson / Hardcover format': 
21.3x27.7 cm (8.4x 10.9 in.),460 pp. 


e 39.99 /1$ 49.99 /无 29.99 /至 69co 


THE HISTORY OF MEN'S MAGAZINES. 
VOL. 5: I97os AT THE NEWSSTAND 


Ed. Dian Hanson / Hardcover format': 
21.3x27.7 cm (8.4x 10.9 in.),460 pp. 


e 39.99 /1$ 49.99 /无 29.99 /至 69oco 


THE NEW EROTIC PHOTOGRAPHY 


Eds. Dian Hanson, Eric Kroll / Hardcover, 
format: 19.6 x 27.3 cm (7.7 x 10.7 in.), 608 pp. 


有 39.99 / $ 49.99 / 无 29.99 /至 6,9co 


THE HISTORY OF GIRLY MAGAZINES 


Ed. Dian Hanson / Flexi-coven format: 
14.9x 19.5 cm (5.9 xX 7.7 in.), 672 pp. 


e I9.99 /1$ 24.99 /无 I4.99 /至 3;9co 


TOM POULION. 

THE SECRET ART OF AN ENGLISH 
GENTLEMAN 

Ed. Dian Hanson /Jamie Maclean / Hardcoven, 
format: 21 x 29.3 cm (8.3 x 11.5 in.), 224 pp. 


人 29.99 / $ 39.99 / 无 24.99 /至 5,9co 


THE HISTORY OF MEN'S MAGAZINES. 
VOL.4: I96os UNDER THE COUNTER 


Ed. Dian Hanson / Hardcover format': 
21.3 X27.7 cm (8.4x 10.9 in.), 460 PP. 


有 39.99 / $ 49.99 / 无 29.99 /至 6,9oo 


THE HISTORY OF MEN"S MAGAZINES. 
VOL. 3: 196os AT THE NEWSSTAND 


Ed. Dian Hanson / Hardcover format': 
21.3X27.7 cm (8.4x 10.9 in.),460 pp. 


有 39.99 / $ 49.99 / 无 29.99 /至 6,9oo 


RICHARD KERN.ACTION 


Ed. Dian Hanson / Richard Kern / Eds.Jop van Bennekom, Gert Jonkers / 
Hardcover + DVD, format: 22.5 x 30 cm Softcover format: 16.2 x 23.3 cm (6.4 x 9.2 in.)， 
(8.9x 11.8 in.), 280 pp. 560 pp. 


毛 29.99 / $ 39.99 /无 24.99 /至 $,9co 毛 24.99 / $ 29.99 /无 TI9.99 /至 49co 


BUTT BOOK 


ROY STUART THE FOURTIH BODY THE WONDERFUL WORLD OF BILL 
Preface: Dian Hanson / Hardcover book + DVD，WARD,KING OF THE GLAMOUR GIRLS 
format: 23.8 x 30.2 cm (9.3 x 11.9 in.),280 pp Eric Kroll / Hardcoven format: 26 x 34 cm 
有 29.99 /1$ 39.99 /无 24.99 /至 5$,9oo (10.2 x 13.4 in.),344 PP. 

有 39.99 / $ 49.99 / 无 29.99 /至 6,9oo 
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THE BIG BOOK OF BREASTS 


Dian Hanson / Hardcover format: 
30x30 cm (11.8 x 11.8 in.),396 PP. 


e 39.99 / $ 49.99 / 无 29.99 /至 6)9co 


World's t0n nphoto0granhers. Think abo0ut 计 aS 3 investment 的 MAGAZINE, Lozzdozz ozz New Erotic Photography 


HUNDERTWASSBER 
Japanese 


Cardens JAPANESE PRINTS 


HUNDERTWASSER. 

Harry Rand 

Hardcover format: 24 x 30 cm 
(9.4x 11.8 in.), 200 PP. 


JAPANESE GARDENS 
Ginter Nitschke 上 JAPANESE PRINTS 
Hardcover format: 24 x 30 cm 上 于 二 己 及 mm TEL 二 Gabriele FahrBecker 


(9.4x11.8 in.), 240 PP. IT 和 30 cm 


KANDINSKY 


THE GRAND TOUR 


Harry Seidler 
Softcoven format: 14 x 19.5 cnal 
(5.5x 7.7 in.), 576 pp. 


A 人 sk 


251/cz227 


和 ANDINSKY 

Ulrike Becks-Malorny 
ardcover format: 24 x 30 cm 
己 9?.4 x 11.8 in.), 200 pp. 


POP ART 


重 2 和 -= 汪 Tilman Osterwold 
于 P ) P 六 R | Hardcover format: 24 x 30 cm 
相 局 2 : 


(9.4x 11.8 in.), 240 PP. 


ji 号。 


EANTASY WORLDS 
John Maizels /Ed. Angelika Taschen / 
Photos: Deidi von Schaewen / Hardcover， 
format: 24x31.6 cm (9.4x 12.4 in.),240 pp. 


于 硬 


| ROYSTUART 


RU 


ANIMATIION NOW7' 


Ed.Julius Wiedemann / Hardcoven 
format: 17.1 x 21.7 cm (6.7 x 8.5 in.), 352 pp. 


ROY STUART 
Jean-Claude Bal 
Hardcover forn 
(8.9x 11.8 in.)， 


ENew York 
Inmterliors 


圳 


ROYod 球 


吕 


本 


NEW YORK INTERIORS 
Beate Wedekind/ Ed. Angelika Taschen 
Hardcover format: 24 x 31.5 cm 

(9.4x 12.4 in.), 280 pp. 


| 


222Ue7gQ 


THE ROSES.PIERRE-JOSEPH REDOUTE 
Petra-Andrea Hinz / Barbara Schulz 
Hardcover format: 26.4x32.8 cm (10.4 x 12.9 in.),204 pp. 


Lecomardia 可 a 砍 inaei 


LEONARDO DA VINCI 
THE COMPLETE PAINTINGS 
AND DRAWINGS 

Frank Zollner /Johannes Nathan 
Hardcoven slipcase, format: 24.5 x 37.2 cm 
(9.6 x 14.6 in.), 696 PP. 


SALVADOR DALI.THE PAINTINGS 
THE WOODBOOK 


Robert Descharnes/ Gilles Neret 
Klaus Ulrich Leistikow / Holger Thus Hardcover 2 vols.in a slipcase, format: 24 x 31.6 cm 
Doulin Hardcoven slipcase, format: 16.8 x 24.4 cm 人 Fe (9.4x 12.4 in.),780 PP. 
at: 22.5 X 30 cm (6.6x9.6 in.), 800 pp. 


200 pp. 
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一 WALLPAPER*,Torzdoxz 


Opposzte dzd aboye 17g1 TI4SCFEN Sio1e NeW 
各 参 Pbotosg @ EC LNEL 47100R Beatrzz 
MiJazes Abozye je 让 :174SCPEN Sio1e Los 411gele5. 
Pjo1o @ 77 Sbeet-Poyjtey 

LN stores destgited DO PJzppe Sta1c 民 


Thousands of slightly damaged and display copies 
on sale at bargain basement prices, $0-7$% o 任 


for 3 days only: 


in Cologne and Paris: January 17-19, 2008 
in Beverly Hills, Hollywood and Nevw York: January 18-20, 2008 


For details please Visit zz0zw.tzscjezz.co71z 


TASCHEN 
America 

6671 Sunset Boulevard， 
Suite 1508, USA-Los 
Angeles, CA 90028 

Tel: +1-323-463-4441 
Fax: +1-323-463-4442 
contactus@taschen.com 


TASCHEN 
Deutschland 
Hohenzollernring 53， 
D-50672 Koln 

Tel: +49-221-201 80 170 
Fax: +49-221-201 80 42 
contactd@taschen.com 


TASCHEN GmbH 
Hohenzollernring 53， 
D-50672 Koln 

Tel: +49-221-20 18 00 
Fax: +49-221-25 49 19 
contact@taschen.com 


Beverly Hills 
354 North Beverly 
Drive, USA-Beverly 
Hills, CA 90210 

Tel: +1-310-274-300 
Fax: +1-310-274-4040 
Store-la@taschen.com 


TASCHEN 
Espanma 

cC/ Victor Hugo, 1"-2? 
dcha., E-28004 Madrid 
Tel: +34-91-360 50 63 
Fax: +34-91-360 50 64 
contacte@taschen.com 


Cologne 
Hohenzollernring 28， 
D-50672 Koln 

Tel: +49-221-257 33 04 
Fax: +49-221-25 49 68 
Store-koeln@taschen.com 


TASCHEN 
France 

82, rue Mazarine， 

上 -75006 Paris 

Tel: +33-1-40 51 70 93 
Fax: +33-1-43 26 73 80 
contactf@taschen.com 


Hollywood 

Farmers Market 

6333 W 3rd Street CE10 
USA-Los Angeles， 

CA 90036 

Tel: +1-323-931-1168 

Fax: +1-323-931-1149 
Store-hollywood@ 
taschen.com 


@ 一 METROMIX.COM, Los 4zzgeles 


TASCHEN 

Hong Kong 

27E The Workst@tion， 
43 Lyndhurst Terrace， 
HK=-Central Hong Kong 
Tel: +852 25448018 

Fax: +852 25448012 
contacthk@taschen.com 


Nevw York 

107 Greene Streeb 
USA-New York， 

NY 10012 

Te1: +1-212-226-2212 
Fax: +1-212-226-2218 
Store-ny@taschen.com 


Text Alison Castle, Paris 

Design: Sense/Neb Andy Disl & Birgit Reber, 
Cologne 

Coordination: Annick Volks Cologne 
Production: Nadia Najm, Claudia Frey Cologne 
Directed and produced by Benedikt Taschen 
Printed in Germany ISBN 978-3-8365-0278-8 


Front cover: Michelangelo. Minos, detail of the 
Tpe Last Judgewze1 凡 1534-1541.@ Archivio Foto- 
grafico Musei Vaticani. Per gentile concessione dei 
Musei Vaticani, Rome 

Back cover: Walton Ford. JicR oz 万 5 Deatppe& 

@ Walton Ford. Courtesy of the Artist and Paul 
Kasmin Gallery New York 

Pages 2-3: Artwork Beatriz Milhazes 


TIASCHEN TASCHEN 
Japan UK 
Atelier Ark Building， Sth Floor 1 Heathcock 


Courtb 415 Strand， 
GB-London WC2R ONS 
TeE1: +44-20-7845 8585 
Eax: +44-20-7836 3696 
contactuk@taschen.com 


5-11-23 Minami Aoyama， 
Minato-ku, TIokyo， 
107-0062, Japan， 

Tel: +81-3-5778-3000 
Fax: +81-3-5778-3030 
contactj@taschen.com 


了 Paris 

2,true de Buci， 

E-75006 Paris 

Tel: +33-1-40 51 79 22 
Fax: +33-1-43 26 73 80 
Store-parisG@taschen.com 
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Inmemorv of ingoF Wailther 


7933-2007 


二 
11180 下 WEBjer Pjoi @ Peier 记 o7z 


Recently my dear friend and collaborator IngoE Walther 
Passed away Td like to tell you how we met and how we 

developed a wonderful friendship and equally marvelous 
cooperation. 


It was 22 years ago at the swimming pool of the Hotel 
Bayerischer Hof in Munich. We were still quite a young 
publishing house and had just had a streak of luck with 
two highly successful art books on Magritte and Dalf, for 
which we had bought the rights abroad and sold in 
Germany at Very competitive ptices. This obviously did 
not escape the attentive eye of a curious bookworm such 
as Ingo,and one day Ifound on my desk in Cologne our 


own Dalf book together with a letter from a certain 
MT Walther from Alling. He had gone to the trouble of 
marking with a red felt pen over a thousand mistakes 
in Our book. 


In his letter he suggested that there Was room for 
improvement with this edition and that he knew the 
Tight man to take care of it. You might have guessed 
that he was referring to himself and, as became appar- 
ent later on, he was absolutely right. And even it Ingo， 
faithful to one of his many previous jobs, revealed 
himself as a true teacher by marking 950 times the 
same mistake 一 a missing accent on the“P in the name 
Dal 人 -it was he who taught our small team how to 
make books. His first book was on Picasso and retailed 
for 9.95 DM, as this was a long time before the Euro 
Was introduced. 


The book became an instant bestseller and many more 
followed over the next years, COveting van Gogh's com- 
plete paintings, the art of the 20th century and the last 
book which he wrote and edited, Codzces JWzstzey, Pre- 
Senting the most beautiful manuscripts from around the 
globe. 


了 e 态 12 1985 11zgo 

下 WZLJer edzied aad 
1010 友 O12 Of 切 e js 
7T4SCHFEN oxzgz701 
DUOLzca1NO1S9 Picasso 一 
Genius of the Century. 
RzgpF 1zg0 下 WZHDer 
CN Be1eCRL TSCJe7z 
Cl 1Oe PR BoOR 
Fzi0 1986. 


Ithink it is fair to Say that without Ingo, the publishing 
house would have developed in a different direction. 
Many of his books became pillars of our house and from 
the beginning we shared an almost anarchistic desire to 
Imake sophisticated, intelligible books so accessible that 
anybody in the whole wide world could afford them. 


Itis difficult to separate the author and editor Ingo from 
the human being, as he did professionally what he loved 
as a Private person.I was fortunate enough to know and 
learn to love both sides of Ingos personality We devel- 
oped a deep friendship that was based on profound 
respect and sympathy including a great understanding 
for each others shortcomings, 


Iam grateful for the Privilege of having known Ingo 
as a friend and mentor His honesty sense of humon and 
reliability will never be forgotten. 


一 Bezzediz 有 it TZscje7z 


“7Tpe sio1e 2005 jacRed 101 切 DooR5elle1s CUG LNNS 0 
思 UB1zcz5z5， LNC eVE1JO112 2005 1LRI11O 1LRI11S 1ZLRI711S 
TJe co1zye1s01011 1005 0tG2Ed 2 SO1U2 友 1118 切 Ct 7151 
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10E12 Si211C011g 01OU1G 切 e Sto1e5 71320105 VEa1jzg 芭 10UO 


SO0111E Of 切 e co1NtjpU11S BeGUNNJULL VONUE52 
一 PUBLISHERS WEEKLY, Nez yo7R 


人 41110D of 1zpste1s WUEG11UUg 1720 jsjyzael 1g8 
O1 DUCCR /eggz1185 如 OR 1t CN e111201B DUOcR o11 G1ee1te 11eE 


7TJe jzte 1Ujpjped te co111e1 如 忆 11UCe 01eet 

TJe Tascjezz sto1e 5 0 21za11B CO11D111G01O1 OLDU1 
Ozu 太 ttex ad AUce zz VDzaderaztd 39o. MaztJ B7zg1L Colo75. 
TJe D1 was oz jpop so1185 jjojz 1e ea11) 9057 


一 GAWKER.COM, ON THE DAVID LACHAPELLE 
SIGNING FOR Heaven to Hell AT THE STORE NY 


B00K-Signings at TASCHEN Stores 


了 . SUe12 4. KZ7S1e12, 上 05 4A72geje5， 
2007 

2. 41aR1 Paz1jzg 2005 

3. 90111080 CUUCNUU Ne 切 凡 


2007 2006 
和 DaVQ LEZCJajpele Nem 功 伦 8. Wia11z Caxto2 Pajzg 2004 
2007 9. Ricpa1tl Ke Nez 巧 岂 2007 


人 和. WU121er 9. TDozzjs012， PLDoy 
Beazt SJat1t4 Sa1205 Cd Fe1 


Dejzazex Los 47zgeles 2004 

不 B1e1d21 Qse1 01Q JULN 
SJzZz012 了 05 411geles 2006 

7 同 庆 azg Ta Los 47zgeley 


70. Peier Beajg Parzg 2006 
IT. TZzdao 47zdo, Pzjzg 2004 


了 2. 再 ejzztt Netto12 了 05 A71g2jey， 
2004 

TI3. Cjzs 加 从 Jea1z11e-CUaNde， 
New 功 大 2006 

了 4. 4e1a11CIO Go1U2l1ez 1761111 
CNC Micjael Ma1N12 了 05 A72gelew, 
2006 

了 5. Pere 从 Ges Pa1zs 2007 

了 6. Rejzz0 PIC11O Paz1zg 2005 


8107) 711EG 加 1010 也 18CJe11.cO11 如 11U0 oz GDOtUE 2UjpCO1U11Ug Si01e eVE11 


TI7. LU11I FDC DG1 72501 
Los 41zgeles 2006 

了 8. Sea1z Pejz1z 01C BejzzzC1O de1 
Toyo, Los 47zgeles 2004 

79. BexzedzRt T2scje1z CNC Palzppe 
Sa1cR Pa1zg 2003 


fantastic release narty Whatimore COuld VOU Waiit9 ”wenoowcowreaw 


